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{ Leppard (left to right): Rick Savage, Phil Collen, Steve Clark, Rick Allen, Joe Elliott. 


Mark Weiss 


) heavy metal heroes 


Guitarist Steve Clark Reveals 


The Secrets Of Success. 


by Joe: Lalaina 


Can Def Leppard’s next album possibly be as explosive — both musically 
and commercially — as Pyromania? This is the question Leppard fans are 
asking. At the moment, vocalist Joe Elliott, bassist Rick Savage, drummer 


Rick 


their next release — the group’s most crucial project to date, 
not going to be easy to follow up Pyromania’s 5 million- -plus sales, 


Allen, and guitarists Steve Clark and Phil Collen are carefully planning 


After all, it’s 
_In the 


following interview, guitarist/songwriter Steve Clark speaks openly about 
plans for the group’s forthcoming LP (tentatively slated for release early next 
year) as well as other topics near and dear to the hearts of all Leppard fans. 


Hit Parader: Due to the extraordinary 
success of Pyromania, Def Leppard 
has become the world’s biggest hard 
rock band. How are you going to 
keep the momentum going? 

Steve Clark: We’re going to keep 
working hard. It would be too easy to 
say, ‘Yeah, Pyromania was very success- 
ful, so let’s just quickly bang out a 
bunch of decent songs for our next 
album since we’re a name band and 
people will probably buy it anyway.’ 
That attitude is definitely downhill. 
4 


_ Our next.release is going to be the 


best Def Leppard album ever. 


HP: What's it going to be like? 

SC: It'll feature more songs in the 
style of Billy’s Got a Gun and Die 
Hard the Hunter, where each guitar 
will be playing different notes that 
blend together to give our music a 
fuller spectrum of sound#/Phil and | 
are now writing a lot.of songs with 
this procedure in mind. While we 
were on tour last year, we were re- 


a & 


& 


a 
Se 


cording many of our new ideas on a 
porta-studio we had on the tour bus 
— and those concepts sound great. 


HP: In what ways will the next album 
be different from Pyromania? 

SC: First of all, Phil will be con- 
tributing his songwriting skills; he 
didn’t get a chance to on the last 
album because the songs were al- 
ready written when he joined. On the 
next album we may also work more 
keyboards into our sound. But we 
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Joe Elliott 
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don’t want our music to lose any of 
its aggression. One of the great 
‘things about Pyromania was that it 
was avery diverse album, So we can 
take’ any direction we want for our 
next one - we're not just stuck ina 
typical heavy metal mold. 


HP: How would you label Def Lep- 
pard’s music? 

SC: I'd prefer to call it hard rock. The 
difference between us and a heavy 
metal band is that we put more 
emphasis on writing good, catchy, 
melodic songs —Our music isn’t just 
a bunch of loud riffs pasted together. 
Many people still consider us to be 
heavy metal — it’s a very broad term, 
especially in America. In the States, 
groups like Motorhead and Iron 
Maiden are referred to as heavy 
metal, while at the’same time many 
people also call Loverboy and Foreign- 
er heavy metal, even though the two 
styles of music are worlds apart. 


HP: That’s for sure. And Def Lep- 
pard’s current music is also worlds 
apart from the sound on your first 
American release, On Through the 
Night. 
SC: That’s right! But we don’t even 
consider that record to be our first — 
we were kids messin’ around in the 
studio. To us, High ‘n’ Dry was our 
first real album. We did learn a lot 
from On Through the Night, though, 
and we still enjoy playing Wasted in 
concert. It was the first song | ever 
Neil 


wrote.,.| was on a bus going to re- 
hearsals one day, and suddenly | had 
this riff going through my head. | 
bolted out of the bus, ran down to 
where we were rehearsing, and put 
the riff on tape. It was a real exciting 
experience. 


HP: It also'must be exciting to have 
Mutt Lange produce your records. 

SC: Absolutely! He is one of the most 
talented of all rock producers, and 
we have so much respect for him. A 


problem some bands have in the 
studio is that it’s very hard to look 
objectively at your own music. Mutt 
is a well-trained musician himself, so 
he knows how to improve asong if he 
believes it’s not as good as it could 
be. Mutt will never accept second 
best. We’re all looking forward to 
working with him again on the next 
album. 


HP: The members of Def Leppard are 
all in their early 20s, yet you have 
received more success than most 
bands achieve in a lifetime. How do 
you keep it from getting to your 
head? 
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SC: The key to it is that we’re all 
mates. We don't ride in separate 
limos and we share hotel rooms 
because we want to. This helps keep 
us from getting hung up on our suc- 
cess. But if someone got weird and 
said, ‘| want my own limo to drive me 
to the gig,’ then the unity among the 
band members would suffer. We’re 
just ordinary guys who love to play 
rock and roll. 


HP: What do you think of all the 
synthesizer-based rock and roll that’s 
out nowadays? 

SC: Only the bands who are using 
synths as part of the group have a 
future — like U2 and ABC. Any band 
that bases their whole sound on 
synths are limiting themselves musi- 
cally — the music they play lacks depth 
and emotion since it’s so computer- 
ized. You can play good boogie ona 
piano, but on a synth, no way. | also 
don't see how a synth band can put 
on a good live show. One of the great 
things about rock and roll is seeing a 
band leaping around on stage. When 
you see Pete Townshend swing his 
arms around and then suddenly 
smash an “E” chord, it actually 
sounds louder because you can feel 
the aggression in it. You can’t do the 
same thing on a synth. Eventually, a 
lot of the bands who are just using 
synths for synths’ sake will realize 
people get tired of hearing them. And 
Def Leppard will still be rockin’ hard 
while they’re all fading away.O 
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Steve Clark: “Our next release is going to be the best Def Leppard album ever!” 
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Richard Pasley /LGI 


| recently read a Hit Parader article on Def 
Leppard in which Phil Collen asks, ‘Where are 
the women?” He says there aren't any women 
backstage. Then Rick Savage adds, “'l guess 
American women just don't find us attractive.” 
Well, we do; attractive is putting it mildly. I'd like 
nothing better than to get backstage, but I'd be 
risking my life if | tried. If we get anywhere near 
the stage some monster comes out and grabs us 
in some pretty delicate areas and drags us off. 
We have to wear a suit of armor, and armor isn't 
one of our more attractive outfits, so scratch 
that. Things get a little rough — we're talking 
animalistic. | know Def Leppard wouldn't have 
any trouble getting girls to go backstage to see 
them, but there is only one big problem —how 
do we get backstage? 
L. Devins 
Elizabeth, NJ 


| recently attended a Culture Club concert. It 
was the first real concert | have ever attended, 
and it was money well spent. Just out of 
curiosity, | asked a few people why they had 
come to the concert. One girl said she came 
because she was going to meet Boy George and 
they were going to-be married. Then, there was 
this man sitting next to me who had a real 
intelligent answer, ‘| don't know.” | overheard a 
conversation between a few girls who wanted to 
do things with the members of his band that | 
never dreamed possible. I'm thankful the concert 
started before | could ask anyone else. 
Diane Lawless 
Alsip, IL 


| was recently at an AC/DC concert in Denver, 
and the group kept everyone on their feet 
throughout the whole show. The Stray Cats 
couldn't do that even if they removed all the 
seats in the arena. 


Paul Perez 
Nunn, CO 


Angus Young: His guitar licks are always 
the backbone of an AC/DC concert. 


Etty Inman-Goldmark/Retna 
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Wendy O. Williams: She’s one reader’s 
fantasy. 


| have a problem. I'm in love with Wendy 0. 
Williams, and can’t get her off my mind. My one 
goal in life is to squeeze her tits or feel her ass. | 
hear she lives in Manhattan, and was wondering 
if you could give me some information on how to 
contact her. 

Lewis Brown 
Brooklyn, NY 


| just read your Motley Crue interview. What a 
crock of shit. They said they got their knives 
confiscated. Big deal. They didn't mention that a 
hundred of our friends destroyed every bit of 
their stage gear and caused such a fucking riot 
that they needed lots of cops to get ‘em out alive. 
Ask the fuckers about that and see what they 
say. We know rock and roll up here in the Great 
White North, and no four L.A. freaks are going to 
come up here wearing chains and playing two- 
chord songs and live. 

Pissed Off 
Edmonton, Alberta, Canada 


What a disgusting article about Motley Crue. | 
usually keep my mags lying around, but no more. 
My mother might pick it up and read it —then 
she'd take away my Quiet Riot album. 

Rocker In Maine 
Portland, ME 


| picked up your magazine a few months ago, 

and | was thrilled. | wasn’t able to pick it up for 

awhile, so | picked up Creem. Next to Hit 
Parader, it sucks. 

Peter Forman 

Hauppauge, NY 


Laurie Paladino 


| can't see how people call your magazine 
number one. It’s the worst, as far as I’m 
concerned. Enclosed is a piece of toilet paper. 
Monica Szwyrlo 

Mississauga, Ontario, Canada 


Over the past three months, I've bought your 
magazine three times. Every time | read it, I've 
enjoyed your articles about today’s rock stars. 
For the past three years I've been playing bass 
guitar with a local band and loved every minute 
of it. Your magazine inspired mea lot, and | thank 
you for that. 

Brian Short 
Two Rivers, WI 


| read your article on Fastway three days after 
seeing the group in concert, with an act called 
High Fever in Omaha, NE. Fastway was 
overrated. “Fast” Eddie Clarke was belligerent, 
filthy-mouthed, rude and a drunken slob, with an 
ego not worthy of his talent. He is proof that a 
person can learn to play guitar in just seven days. 
The warmup act had much more charisma and 
was far more professional onstage and off, and 
received more response from the crowd. The 
warm up act had the energy of a football team at 
the Super Bowl, and to my amazement, the band 
used only their energy and that of the crowd for 
their stimulant. They were straight, which | can't 
say for Fastway. The joke was on me for paying 
$7.50 to see Fastway; it was redeemed by the 
performance of High Fever. 
Gary Meloy 
Omaha, NE 


We were lucky enough to meet Iron Maiden at 
their Cincinnati concert on the Piece Of Mind 
tour. After all we'd heard from anti-rock religious 
groups, we were greatly surprised not to find 
them foaming at the mouth or with “666” 
tattoed on their foreheads. 

Amy B. & Nancy S. 
Cincinnati, OH 


Next Month in Ait Parader: More 
pages, more color, more metal than 
ever! Exclusive interviews with 
Scorpions, Van Halen, Motley Crue, 
Judas Priest and much, much more! 


lron Maiden’s Steve Harris: Does he have 
“666” tattooed on his forehead? 


The first solo journey by the 
lead singer of Americas premier 
rock n roll band. 

Steve Perry. “Street Talk’ 

Featuring the hit single, 

“Oh Sherrie’ 
On Columbia Records 
and Cassettes. @ 


Produced by Steve Perry. 
Executive Producer: Bruce Botnick. 


“Columbia,” (@| are trademarks of CBS Inc. © 1984 CBS Inc. 


PAT TRAVERS 
oersisfence pays off 


Pat Travers: “This album goes back to a more straight-ahead, hard rock sound.” 


Veteran Rocker Overcomes Personal 
Setbacks To Release Hot Shot. 


by Hank Thompson 


Pat Travers admits that he’s a little 
confused over the direction his career is 
going. ‘I’m not sure what the fans expect of 
me,’ the tall Florida-based axe slinger said in 
a moment of candor. ‘The last few albums | 
did were a little more experimental,and they 


didn't sell as well as | may have wanted. This 
time I've gone back to more straight-ahead 
hard rock in the hope that | can get more 
people to get into what I'm doing. I'm not 
scared to say that I'm a great guitar player 
— | just wouldn't mind it if more people 
would begin to realize that.” 

Perhaps one of the reasons that Travers 


has had an identity problem over the last few 
years is the fact that on such recent albums 
as Radio Active and last year's Black Pearl, 
he opted for playing keyboards rather than 
exhibiting his stellar six-string skills. While 
such a maneuver served to broaden his 
musical repertoire, it also cost Travers much 
of his core audience — guitar-oriented 
headbangers. 

“I've never wanted to consider myself a 
heavy metal guitarist,’ he said. “That's a very 
limiting tag. I've always wanted to keep my 
music as flexible as possible, and that’s the 
reason | started using more keyboards on my 
albums. They're more expansive instruments 
than the guitar. | still love playing the guitar, 
but keyboards presented a new challenge, and 
that's what I'm always looking for.’ 

Another challenge that Travers has faced 
combating a series of personal setbacks 
that have slowed his career in recent years. 
Back in 1981, Travers seemed on top of the 
rock world. His live album, Go For What You 
Know had been certified “gold,” and had 
spawned the hit single Boom Boom (Out Go 
The Lights). His concerts were packing arenas 
from coast to coast, and his reputation as a 
guitarist was growing by leaps and bounds. 
Travers and his manager had just set up 
office in Orlando, Florida, and Pat was 
enjoying the benefits of the rock star lifestyle. 
Then things began to turn sour. 

First came a series of financial setbacks that 
forced the 30 year-old Travers to file for 
bankruptcy. He had a falling out with his 
manager David Hemmings, which led to a 
breakup of their long standing partnership, and 
the eventual suicide of Hemmings. To say the 
least, it was a difficult time for Travers. 

“| don't dwell on that part of my life that 
much,” he said. ‘The past is finished, | want 
to look towards the future. What happened 
back then was unfortunate for all concerned, 
that’s all | can say. It was surely a learning 
experience for me, and it's made me stronger 
as a person. But I'm far too excited about the 
new album and tour to stay mired in the. 
past.” 

On Hot Shot, Travers and bandmates Jerry 
Riggs (guitar), Barry Dunaway (bass) and Pat 
Marcino (drums), have created a series of 
tight, well-structured rock anthems that bristle 
with a spark that has been missing on many 
of Travers’ recent vinyl efforts. While Pat 
admits that the new album is “more exciting” 
than his last LP, he quickly denies charges 
that he has sold out his musical principles to 
jump on the heavy metal bandwagon. 

“This is still very much a Pat Travers 
album,” he said. ‘It's not me trying to copy 
somebody who's been successful recently. | 
was playing this kind of music before it was 
‘hip’ and I'll be playing it after it's gone out 
of fashion again. There are songs on this 
record that are still rather daring and 
experimental in their approach. I'll never be 
satisfied to just play three chords. | know | 
have a great deal of talent as a guitarist, and 
I'm not ashamed to show it. I'm not waiting 
for this album to sell a million copies. If it 
happens, great, but if it doesn’t that’s alright 
too. I've been through a lot during the last 
few years. It's taught me that | can handle 
anything. 0 
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Heavy metal nap¢ 


Kiss’ Gene Simmons: “We’ve never shied 
away from the challenge of any band — 
and we never will.” 


Kiss has kept alive their tradition of 
having the hottest new bands on the 
metal scene open concert tours for 
them. Recently the boys had Accept 
serve as Opening act on a number of 
prestigious East Coast dates. ““We’ve 
had everybody from AC/DC, to Rush, 
to Motley Crue open for us over the 
years,” Gene Simmons said. ‘““We’ve 
never shied away from a challenge and 
we never will. We had heard that 
Accept were hot, and we wanted to 
check it out for ourselves. | must say 
that they held up quite well. It’s not 
easy to come to America for the first 
time, especially when you have to 
open for us, but they handled the 
pressure admirably.” 
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With the end of his temporary part- 


nership with Journey’s Neal Schon, 
Sammy Hagar has returned to his own 
recording career. “Being part of an- 
other band for awhile was a very 
enlightening experience,” the blond 
belter said. “It’s made me realize both 
the positive and negative elements of 
being the guy whose name is on the 
marquee. There’s a bit of extra pres- 
sure, but when you’re successful, your 
ego can really get stoked.” 
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Recent reports indicate that there 
was a major falling out between Ozzy 
Osbourne and Motley Crue in the 
midst of their tour together. It seems 
that Ozzy was a bit miffed by the 
incredibly positive reception afforded 
the Crue, and decided to drop the act 
in favor of Slade, a band managed by 
his wife Sharon. The Oz, however, 
denies that any bad vibes exist be- 
tween the two bands. “‘It was just 
something that had to happen. They 
were big enough.to go on their own — 
it’s as simple as that.” 
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Also on the Crue front, the band has 
been amazed by the success that their 
first album, Too Fast For Love, has 
enjoyed in the wake of Shout At The 
Devil’s platinum certification. “The 
album’s gone gold,” Nikki Sixx ex- 
plained. ‘“‘That means it’s sold over 
300,000 units a year after its release. 
That’s just incredible. It just shows you 
the power of rock and roll. 
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To clarify Krokus’ ever-shifting per- 
sonnel situation, the band has chosen 
Jeff Klaven as their drummer. Rhythm 
guitarist Mark Kohler has been sacked 


Letter of the Month 


I've got to meet Ozzy Osbourne. I'll do anything to reach that goal. I'd sell my soul to the devil for 
just a chance to shake Ozzy’s hand. What's the best way for me to meet him? I've got to do it, and 
I'm willing to take any chances necessary. Please help. 


Dear Andy, 


Dear Stacey, 


Thanks, 
Stacey B. 
Boston, MA 


Good luck with your quest to meet Ozzy, | know you'll meet a friendly and warm person once you 
do. A word of warning, however. Please remember that Ozzy, along with all other rock celebrities, 
are very busy people. They have to worry about many different things when they're on the road, 
aside from dealing with their fans. Don't try to sneak into hotels or backstage. The best way to 
reach your goal would be to call your local concert promoter and see if there's some way that you 
can be given a backstage pass. Perhaps try to do a story on your favorite performer for your local 
newspaper. That way you can get press credentials and be given the chance to sit down and 
interview one of your idols. 


Paul Natkin/Photo Reserve 
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and replaced by Patrick Mason, whose 
only previous credit is with the Swiss 
group Crown. ‘‘Hopefully this will 
solidify the band for a’ long time to 
come,” a Krokus spokesperson said. 
“We expect big things in 1984, and a 
set band roster is a necessity.” 


Marc Storace of Krokus: Despite a couple 
of personnel shifts, his stage antics will 
remain the key to the band’s success. 
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Former Scorpions guitarist Ulrich 
Roth is planning his first-ever American 
tour. While it’s still not known if Roth 
and his band Electric Sun will have 
their next album released in this coun- 
try, Uli continues to insist that he wants 
to undertake a major State-side tour. 
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Billy Squier says that completing his 
new album was more of a headache 
than he had anticipated. “It wasn’t the 
material, that’s for sure,’ the dark- 
haired vocalist said. “We had the songs 
chosen for a long time, but every time 
we thought we had the right producer 
lined up something would happen. We 
had to switch the producers, as well as 
the recording sites a number of times, 
and that was very disruptive. But 
thankfully everything’s worked out 
very well.” 


7K KOK OK OK KK 


Triumph promise that their next 
album will be out by late summer. 
Originally the Canadian trio was 
scheduled to release a live album in 
‘March, but a number of problems, 
including a legal suit against their 
record label, put that album on hold. 
With their legal problems finally set- 
tled, the band is ready to begin a new 


era which Rik Emmett promises will be 
“full of surprises. I’m writing with Gil 
(Moore) now which will give our 
album a more cohesive quality.” 
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Van Halen have been breaking at- 
tendance records at virtually every 
stop along their 1984 tour trail. After 
selling over 95 percent of all available 
tickets during the U.S. leg of their road 
trek, the band is planning the Euro- 
pean and Japanese segments of this 
tour. According to David Lee Roth, the 
band never tires of life on the road. 
“This is our yearly paid vacation,” the 
mouth that roared explained. “Can 
you believe that we get to travel 
around the world and party every 
night, and that people pay us to do 
that?” 


KOK OK OK OK KOK 


Def Leppard are currently in Ireland 
writing songs for their next album. 
While it was previously reported that 
the band’s follow-up to the multi- 
platinum Pyromania was already un- 
derway, it seems that the band scrapped 
those earlier efforts in favor of 4 much 
needed vacation. “‘They’ll work in 
Ireland for about a month before 
returning to England to record,” a 
source close to the group said. ““Why 
Ireland? Because their girlfriends can’t 
bother them there.” 


2K KKK KOK 
Robert Plant has nearly completed 


work on his third solo album, an LP the 
former Zep vocalist promises will be 


Me€éal 


ATTENTION 


“substantially different from anything | 
did on my first two albums.”” While 
Plant has used the same band that 
graced his two earlier LPs, it is 
reported that a number of “surprise” 
guests appeared on the album, and 
that the record has a harder rocking 
sound than last year’s Principle of 
Moments. 


Robert Plant: He reports that a number of 
surprise guests will appear on his third 
solo album. 


Evidently Quiet Riot has approached 
Slade’s Noddy Holder (the composer 
of last year’s smash Cum On Feel The 
Noize) about writing some new mater- 
ial for the band. “‘We’ve discussed it,” 
Holder said. “I’ve also heard that they 
may want to record Mama Weer All 
Crazee Now. But right now I’m not 
sure exactly what’s going on. I’dloveto 
be involved in a project with them, and 
they obviously react well to the music 
we write, so anything’s possible.” 


Heavy Metal 


~ Headscratcher 


What are the given first. 
names of Ozzy Osbourne, 
Nikki Sixx and K.K. 
Downing? 


ANSWER TO LAST MONTH’S 
SCRATCHER: A complete list of musi- 
cians who have appeared in Rainbow 
over the years is (to the best of my 
abilities): Ritchie Blackmore, Ronnie 
James Dio, Gary Driscoll, Craig Gruber, 
Mickey Lee Soule, Cozy Powell, Roger 
Glover, Mark Clarke, Don Airey, 
Graham Bonnett, Bob Daisley, David 
Stone, Tony Carey, Jimmy Bain, Joe 
Lynn Turner, Bobby Rondinelli, Chuck 
Burghi, David Rosenthal. 


Keep those cards and letters coming. 
Write to me: Andy Secher, c/o Heavy 
Metal Happenings, Charlton Bldg., 
Derby, CT 06418. 


SUBSCRIBE TODAY 


H you’LL NEVER REGRET IT! Just | 
§ $9 brings you a special six-month, | 
5 12-issue introductory subscrip- 

tion to “HEAVY METAL HOT- 
B LINE.” Send your check or money 
§ order to: 


E HIT PARADER’S 


B HEAVY METAL HOTLINE 
CHARLTON BLDG. 

i DERBY, CT 06418 

Allow 6-8 weeks for delivery 

(Please Print) 
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We are proud to announce the debut of HIT 


PARADER’S HEAVY METAL HOTLINE. your pass into 
the inner sanctums of headbanger rock and roll. 


HEAVY METAL HOTLINE is a bi-weekly newsletter 
crammed with behind-the-scenes info on all your favorite 
metal masters. What's Ozzy up to? Where can you get in 
touch with David Lee Roth? What's happening with up- 
and-comers like Def Leppard. Raven. Iron Maiden and E 
Krokus? Who's touring in your town? 


- 


It's all in the HOTLINE. the newsletter that’s mailed B NAME 
directly to you. (It’s not available on newsstands.) You'll ; 
get to read exclusive interviews with Angus Young. i AGE 
Jimmy Page and Rob Halford. and be first to know the B ADDRESS 
inside info that we can't always print in HIT PARADER. i ae) 
HEAVY METAL HOTLINE — ee 
the newsletter for those who love REAL rock and roll! fF ZIP 
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Roots - 


by Marc Shapiro 


Each month Hit 
Parader journeys back 
in time with a rock and 
rollcelebrity. This 
month’s time traveler is 
Black Sabbath’s Tony 
lommi. 


“| suppose cutting off the tips of my 
fingers in that machine is something 
I'd just as soon not remember, but all 
things considered, the years | was 
growing up weren't all that bad.” 

Tony lommi pauses a moment and 
lapses into deep thought in an at- 
tempt to recapture some of his child- 
hood memories of Birmingham, 
England. He admits that many of 
those blasts from his past are hazy, 
but after some deep mental back- 
tracking, some memories begin to 
materialize. 

“I'd have to say that my home life, 
especially when | was younger, was 
pretty normal,’ remembers Tony. 
“But | do remember things beginning 
to change as | got older and started 
showing an interest in music — 
especially rock and roll. 

“At that point my family situation 
began to get awkward. My parents 
really didn’t understand my desire to 
play guitar. They were always drum- 
ming it into my head that! hadto goto 
work and earna respectable living. So 
when | started playing guitar, they 
figured | would end up being a bum 
and never amount to anything.” 

Tony says that his parents’ fears 
may have been somewhat warranted 
due to the fact that lommi’s attitude 
toward school left a lot to be desired. 

“| was a horrible student,” laughs 
Tony. “| was absolutely hopeless. Oh, 
| suppose | did alright with my lessons 
and such, but | didn’t like school and 
always did my best to get out of it. 
There were also a lot of mischievous 
things | would get involved in that 
would tend to take away from my 
study time.” 

Tony does recall an affinity for 
sports during his high school years. 
But even that interest was different 
from what one would expect from a 
young English lad. 

“| wasn’t really into things like 
rugby and football. What | liked was 
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over the head with a brick.” 


boxing, judo and weight lifting. | was 
quite good at those and, asa matter of 
fact, | initially had it in my head to 
become a boxer or wrestler before | 
became interested in music.” 
Tony's pugilistic skills, while not 
pointing the way toward future em- 
ployment, did come in quite handy in 
his early years. The roughness of his 
surroundings dictated him having 
some survival skills. 
“In my neighborhood, you quickly 
' got established as being in one gang 
or another and you always had to be 
ready for a fight,” says lommi. “| was 
in quite a few gangs while growing 
up. 
He searches his memory for a 
particular name and a smile crosses 
his face as One springs to mind. 
“The Comanches! That's the one! | 
was one of the ringleaders of that 
gang. We had quite a few bloody 


7 Tony lommi: “Sometimes the gang | was in would end up bashing someone 


fights; usually with fists, but some- 
times with knives. Other times we'd 
end up bashing somebody over the 
head with a_ brick.” 

Tony claims that the gang environ- 
ment acted as the hub of his social life 
and, consequently, it hindered any 
consistent involvement with women. 

“There weren't really alotof women 
in my life when | was younger. | hada 
steady girl when | got a bit older, but 
when | was younger | was too busy 
with the gangs to really bother with 
them much. But | did like them,” he 
smiles. 

As the recollections come fewer 
and farther between, this trip down 
memory lane returns to Tony’s school 
days and the question of what was his 
favorite subject. 


“| was pretty good in metal shop,” 


informs Tony. 
Somehow it figured.O 
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‘Missing Persons’ Dale Bozzio and Patrick O’Hearn in concert 


“The LBSO Bass is an absolute pleasure to make music 
with. It’s a consistent tool from top to bottom and the 
electronics provide for a variety of sound and color,’ 


“The Carvin Pro Bass amp gives me pure clean power for 
competitive stage volume, plus it has important features 
such as parametric E.Q., graphic E.Q., compressor and 
electronic crossover. All of this along with the Carvin 
speaker enclosures make a perfect package.’ 


Patrick O'Hearn, Missing Persons 


We sell “DIRECT ONLY” from our manufacturing plant in 
California, eliminating retail markups. At Carvin we hae been 
standing behind and improving our product since 1946, and 
we're dedicated to making the very best! 

If you haven't tried the Carvin LB50 bass or Pro Bass amp 
set up, you are missing an opportunity to improve your sound, If 
not convinced within 10 days, your money will be refunded, 

Send tor your FREE 84 page color catalog. Send $2 to rush 
by Ist class mail. 


CARVIN 


Dept. HP48, 1155 Industrial Ave. . 
Escondido, Calif. 92025 LBSO bass handmade from Koa wood $459 


Black, white, red and maple finishes available. 
150 watt Pro Bass Head $399 

300 watt Pro Bass Head $469 

Single 18” bass speaker enclosure $269 

4-12” bass speaker enclosure $359 

300 watt double stack (as shown) $1,049 
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Product Information 


619-747-1710 


by Ron Hunt 


avid Lee Roth is a walking, talking 

bundle of nervous energy. While his 

laconic speech patterns and Kama 
Sutra philosophies often belie that fact, once 
stripped of his pretense, Roth's true personality 
begins to shine through. “'l was hyperactive as a 
child, and | guess I'm still a bit hyperactive,” Van 
Halen's blond-haired, green-eyed vocalist 
admitted in his distinctive, raspy voice. “My 
mother used to worry about me because | could 
never sit still, even at the dinner table. | used to 
play with the silverware, and it got so bad that 
my family used to call dinner ‘monkey hour.’ My 
mom called up a doctor who told her | was 
hyperactive. What a surprise! | could have told 
her that and saved her the money.” 

Since those early days in Bloomington, 
Indiana, Roth has managed to turn his ‘monkey 
hour’ activities into his life’s calling — fronting 
the most energetic band in rock. With the group's 
current release, 1984, proving to be the most 
successful slab of vinyl in VH’s seven year 
history, it seems that Roth, along with band 
mates Michael Anthony, Edward and Alex Van 
Halen, have managed to turn their unique 
backgrounds — and their unquestioned rock and 
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roll skills — into pure platinum paydirt. 

“| moved around a lot when | was a child,” 
Roth said. ‘'! was born in Indiana, but we moved 
to Massachusetts, then Illinois and finally Los 
Angeles. | never was much of a conformist. | used 
to love to take my guitar to school and just sit 
under a tree and play. I'd always forget what time 
it was, and I'd always miss class, but | found out 
very quickly that you could meet a lot more girls 
sitting under a tree with a guitar than you could 
in chemistry class.” 

The early life of guitar whiz Eddie Van Halen 
was similar to Roth's. Born in Holland, his family 
emigrated to Los Angeles when Edward and Alex 
were small children. His father was a classically 
trained musician, and in his preteen years Eddie 
was forced to take piano lessons that, as he 
recalled, “seemed to go on for hours.’ In fact, he 
hated the rigid regimentation of his teachings so 
much that he rebelled when given the oppor- 
tunity. 

“I've always been kind of loose when it comes 
to music — | like what sounds good,’ he said. “'! 
really never cared how something was supposed 
to be done, as long as what came out sounded 
neat. My teachers always used to get on me for 
playing something a little bit different. | always 
hated that. | used to ask them, ‘But how did it 
sound?’ They'd just give me a dirty look and tell 


Neil Ziozower 


me that | had no future as a musician.” 

It's a good bet that many of Edward's former | 
music teachers now brag that, “| taught him | 
everything he knows,’ despite his protestations | 
that, “I learned more about playing guitar by | 
practicing in my room alone than because of any | 
teacher.” His incredible six-string stylings have | 
always been the most readily recognizable | 
element of any Van Halen recording. While he | 
has taken up keyboards on 1984, the guitar | 
remains his greatest passion. | 

“Nothing can replace the guitar in my life, he | 
said. ‘But | also love keyboards. The piano was | 


the first instrument | played, and I've had a | — 


strong affection for it all my life. I've always | 
written a lot of our material on keyboards, it's | 
just that in the past I'd reinterpret it on guitar. On | 
this album | didn’t do that. | left the keyboard | 
parts as they were. Too much has been made of | 
the fact I'm playing keyboards on this album and | 
tour. It doesn't mean I'm phasing the guitar out. | 
This only expands our sound — it surely doesn't | 
change it totally.” 

One of the reasons for the more expansive | 
sound utilized by Van Halen on 1984 is the fact | 
that the band was able to use Edward's home | 
studio for the first time during the album's | 
production. “It's a great place,” Roth stated. | 


“Having a studio that we can use at any time | 
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Mark Weiss 


gives us a lot more excuses for doing nothing. 
We don't have to worry about someone saying, 
‘Hey, the place is only rented for the next ten 
minutes.’ We. know we can use it any time we 
want. Of course, for'Van Halen the temptation to 
work all the time isn't very attractive. In fact, just 
getting the four of us in one place at the same 
time is a miracle. Usually a couple of us will show 
up, and we'll sit around downing a few beers 
waiting for everyone else. After a couple of 
hours, and a couple more beers, we'll say, ‘Well, 
that's another tough day at the office, see you 
tomorrow.’ ”’ 

Edward is slightly more serious when 
discussing his new home recording facility. “I'm 
not boasting, but the studio | built is a very 
special place. I've been in a lot of studios in my 
life, but this one sounds better than anyplace 
else I've ever been in. There's a quality you can 
get here that | haven't found anywhere else. | 
don't know what it is, ‘cause we surely haven't 
put the best equipment in the world in, but 
there's an atmosphere that lets you get some 
amazing results.’ 


The results, as shown on 1984, have helped 
reestablish Van Halen as one of the world’s 
premier hard rock band. Following the release of 
the group's last album, Diver Down, there was 
considerable speculation concerning VH's 
continued viability. It seemed to many that the 
band had run its course — that their creative 
ideas had come to an end. The success of 1984, 
however, show that the reports of Van Halen's 
demise were, to say the least, premature. 

“The failure of the last album really wasn’t our 
fault,” a defensive Roth stated. “If you want to 
find out why the album didn’t do as well as it 
should, go ask our record company. There were a 
lot of people there at the time who were far more 
concerned with getting their daily allotment of 
cocaine than with promoting our album. They say 
that those people are all gone now, and | believe 
them, but don't lay all the blame for that album 
on us. 


“l really like a lot of the stuff on Diver Down,” 3m 


he added. “It was a fun album to do, and it’s a 
great party album. You put that on when you 


have some friends over, and nobody's gonna 
start crying, that’s for sure. We got a lot of 


criticism because of all the cover tunes on that 
album, and some people think that's why we 
didn't put any 0n1984. Let me set the record 
straight — that's totally incorrect. If we found a 
song that we thought fit in with the rest of the 


album, we'd have covered it ina second. The only ” 
one we considered was /n The Midnight Hour, but — 
that struck us as too much of a stab at pure 4, 


commerciality.”’ 


While Roth's statement would lead one to 


believe that commercial success isn’t high on the 


band's list of priorities, a spokesperson at the | 
band’s label, Warner Bros. Records, expressed %* 
great pleasure over the chart-topping status of & 


1984. ‘We've always believed in Van Halen, and 
that belief has been rewarded many times over 
on this album.” Yet, one must ask about Roth's 
charges of company neglect leading to the 
demise of Diver Down. ‘That's just David having 
fun,’ the Warners representative said. ‘’He 
enjoys shocking people from time to time.” 
No matter how Roth’s accusatory statements 
are to be viewed, it seems that the success of 
1984 has soothed the ruffled feathers of all 
parties. With Van Halen's current world tour 
expected to gross an estimated $15 million from 
sales of tickets, T-shirts and other band-related 


items, there seems to be little room in Van 
Halen's world for petty differences and name 
calling. Roth, however, insists that the lure of 
fortune does little to inspire him each day. 

“| wouldn't live my life any differently if | had 
$10 or $10 million,” he said. “Money doesn't 
control me — nothing does. | do what | want, 
when | want, which to me is what rock and roll is 
all about. | didn't get into rock and roll because of 


the money. | saw it as a great way to meet 
women, and a great way to act a little crazy. 
When we're on tour it’s total insanity. We're like 
the world’s biggest gang. We have technicians 
and roadies and engineers — it’s great. We just 
pack everyone and everything up and move from 
town to town. We're like the world’s greatest 
traveling circus — and | get to play ringmaster 
every night.’ 
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Ebet Roberts 


The Crue (left to right): Nikki Sixx, Tommy Lee, Mick Mars, Vince Neil. 


Fast Cars, Faster Women Keep West 
Coast Wildmen Going Full Speed. 


by Andy Secher 


The fire-engine red Camaro pulled alongside Motley Crue's 
limousine, and two chesty young ladies squeezed themselves out of the 
moving car's windows. “Hey guys, check it out,’ one yelped as she 
lifted her skimpy T-shirt to reveal her well-rounded anatomy. ‘They re 
yours if you get me a backstage pass,’ she added as her friend 
started licking her lips in wanton abandon. Inside the Crue-mobile, 
the band’s members remained virtually unaffected by the scene 
outside their window. “Nice tits,” guitarist Mick Mars mumbled 
casually, as drummer Tommy Lee gave a quick glance before 
returning to the issue of Hit Parader he was intently reading. 

“This kind of shit goes on all the time,” bassist Nikki Sixx 
declared. ‘I'm really getting sick of it. Those sluts — I'm so damn 
tired from fucking them all this tour that | don't even want to look at 
them anymore.” 

Ah, the hard life that Motley Crue sub- 
ject themselves to; being constantly 


surrounded by a bevy of sultry beauties 
willing to do anything for a few minutes of 
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the band’s attention and being catered to by radio 
stations and record company personnel who 
want to make sure that the reigning bad boys 
of rock are well taken care of. It's a life that 


many of us would sell our souls to the devil 
to enjoy for just a few minutes. But the Crue 
take it all in stride. 

“The best part of all this are the chicks,” 
vocalist Vince Neil said as he ran his fingers 
through his long blond hair. “Man, we're 
hitting parts of the country we've never been 
to before, and it's like they've been waiting 
all their lives just to meet us. It's ‘great. The 
other day we had this one chick in the van 
and she was hanging over the seat naked. 
She was doing Nikki on one side, and we 
were shoving a beer bottle in her on the 
other side of the seat. It was great.” 

With all the hedonistic excess that 
surrounds the Crue, it's easy to forget that 
this Los Angeles-based quartet has emerged 
as one of the year's hottest hard rock bands. 
With their metallic sound and outrageous 
appearance (which features heavy makeup as 
well as leather and studs stage attire), the 
Crue have blended a variety of rock influences 
to create one of the true success stories of 
the year. 

“| don't know if | see that many influences 
in our music,” Nikki refuted. “I'm not saying 
that certain bands haven't affected the way 
we do particular things, but | don't think 
those influences are that apparent. Some 
people say that because of the makeup, we're 
like Kiss — that's bullshit. We toured with 
them just before they dropped the makeup. 
We're young, we have a lot of energy, and 
we're not going through the motions. | don't 
want to say anything bad about them, but you 
can draw your own conclusions. 

“The Van Halen thing is ridiculous. Just 
because we come from L.A. there’s always 
been a number of people who've associated 
us with them. Sure we played some of the 
same clubs along the way, but we came 
along six years after they did, so it wasn't 
like we were exactly following in their 
footsteps. Just because Vince has blond hair 
people are comparing him to Roth. Shit, when 
a Van Halen song comes on the radio, it's a 
race between us all to see who can reach the 
‘off’ switch first.” 

Despite Sixx’s denials, the band’s other 
members admit a grudging admiration for 
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their hard rocking compatriots, stating that, 
“they opened some doors for us.’ The Crue, 
however, feel it is their own talent, rather 
than their ability to mimic other bands, that 
has made their second LP, Shout At The 
Devil, one of the most successful metal 
albums of recent vintage. On such tracks as 
Ten Seconds to Love and their recent hit 
Looks That Kill, the band’s incredible no- 
holds-barred intensity turns every tune into a 


veritable heavy metal anthem. 
“| never had any doubt that we'd be 


successful,’ Sixx said matter-of-factly. “We 
know what the people out there want to hear. 
We're a product of the environment we grew 
up in — which is the exact same 
environment that all those fuckers out there 
grew up in. There was television, and rock 
and rofl on the radio, and sex, and Jack 
Daniels and parents who always wanted to 
fuck you over by saying you couldn't do what 
you wanted to. As long as we stick to singing 
about those kind of things, we'll be able to 
relate to the audience. They understand what 
it's like to have your mother give you a hard 
time, or a teacher in school tell you what to 
do. That's what the album's about — we tell 
‘em to shout right back at ‘em — shout at 
those fuckin’ devils. 

“Everyone thinks that the album title has 
something to do with Satan. That's totally 
ridiculous,” he added. ‘‘It's about standing up 
to everyone who's putting you down. It's 
about standing up for your rights. Just 
because you're young, you can't let people 
fuck you up. We're not spokesmen for those 
people, that’s for sure. We can't even speak 
for ourselves. All we're trying to do is make 
people aware of the problems that are around 
— to let them know they're not alone, 
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everyone has those problems.” 

While Sixx insists that Shout At The Devil 
has absolutely no demonic overtones, the 
band’s prominent use of a pentagram (an 
anciet symbol of evil) on the album's cover 
has caused concern in some circles. Sixx, 
however, says that the symbol has no special 
significance. 

“| did some research at one time and | 
came across things like the swastika and the 
pentagram which were ancient symbols. They 
really had no evil meaning at all. We kind of 
liked the way the pentagram looked, so we 
started using it as a logo for the band. It was 
something that was easily recognizable, and 
that was the real reason we used it. Believe 


“Who cares about the 
devil when you can have 
chicks and a bottle of 
Jack Daniels'?” 


me, it doesn't mean that we give a fuck 
about the devil. The only things | care about 
are rock and roll, chicks, and my bottle of 
Jack Daniels. Who the hell would care about 
the devil when you can have things like 
that?” 

An additional bit of controversy concerning 
the Crue/Satan connection was sounded 
during the band’s recent cross-country tour 
with the master of macabre metal, Ozzy 
Osbourne. The Crue/Ozzy bill brought out 
religious protesters from Albany to Anaheim, 
a fact that amused Sixx no end. 

“What are those clowns all about 
anyhow?” he asked. ‘Don't they know that 
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Ps. Se . 
Vince Neil: “When | come off stage, I’m 
ready to take on anyone or anything.” 


they're just attracting more attention to us, 
and making us more famous than ever? 
They're defeating the whole purpose of what 
they're trying to do. It’s the most insane thing 
I've ever seen. Ozzy was great about it. He'd 
been through it all before, and he had this 
‘fuck ‘em all’ attitude. He just laughed at 
them. All those protesters didn't even realize 
that the joke was on them. We were selling 
out all these arenas, and in the meantime 
they were standing out in the snow with their 
signs freezing their asses off.” 

Obviously, the Crue has never shied away 
from controversial situations. In fact, just 
listing the band’s arrest record for incidents 
ranging from transporting weapons through 
airports to punching out girlfriends in clubs, 
would leave little room for anything else on 
these pages. Motley Crue, however, realize 
that a lifestyle like theirs naturally results in 
situations that would make most people 
cringe in terror. 

“You get used to it,” Sixx said. ‘We love 
the kind of lives we lead. There's always 
something exciting going on. Either we're 
getting into fights with gangs outside of our 
hotel, or we're wrecking a bar, or we're 
driving our cars at 100 miles an hour with a 
trooper on our ass. That's all part of rock and 
roll to us. We're not the type of band that 
dresses up and acts one way on stage then 
changes clothes and goes home to drink 
warm milk. We're the same all the time. We 
truly are a motley crew, and we're proud of 
it." 


Jim Daryl Gilmour and Steve 
Negus of Saga took a break from 
touring with Quiet Riot and hyping 
their Heads or Tales album to try 
their hand at H/t Parader's 
Celebrity Rate-A-Record. Both 
band members admitted that most 
of their exposure to music while on 
tour has been via TV videos. MTV 
doesn't broadcast in their part of 
Canada, so they tend to get hooked 
while in the States. The following 
comments are generally their first 


impressions. 


Melody, 
Boys Brigade 


Steve Negus: I’m disappointed already. 

Jim Daryl Gilmour: I'm disappointed too, but | 
didn't want to be, | wanted to like it. 

SN: The band has stronger material. This is nota 
good choice for a first single. I've seen them live 
and they're a lot more rhythmic. This song is net 
representative of what they can do; they're a 
good band. Boys Brigade is a band to watch; 
they'll do well with a few more albums under 
their belt. | might add that this is also Geddy 
Lee’s first production. 

JDG: Geddy’s a good lad. 


She Was Hot, 
Rolling Stones 


SN: We'll make some enemies with this one. 
JDG: | don’t know if | want to be enemies with the 
Stones. 

SN: How do they get away with this? The 
musicianship sucks. 

JDG: Don’t say that. 

SN: It does. 

JDG: That's a pretty harsh statement. 

SN: | don't care. 

JDG: But it’s true. 

SN: The band has no talent except for Jagger. 
JDG: Even though he can't sing. 

SN: These guys are real atrocious musicians with 
a boring personality. | could never understand 
why they've remained so popular. | liked them in 
the early days, but they should have retired 10 
years ago. | saw that movie, and the only person 
playing anything was Ron Wood; he was carrying 
the band.\! guess people keep buying their 
records to keep these guys from collecting 
pensions. 


/ Will Follow, 
U2 


JDG: | already like it. 
SN: Oh, this is from that Red Rocks concert. Have 
you seen the video? The live tape is great. It 
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reminds me of how | liked Frampton Comes 
Alive. It's special, and a brilliant show. They're a 
very honest band, and they seem to have a great 
knack for writing anthems. People love to sing 
along. | get a really good feeling from U2. | think 
they'll be around for awhile. 


Almost Over You, 
Sheena Easton 
Beast of Burden, 
Bette Midler 


JDG: | like Sheena, and | really love her voice. | 
was born in Scotland, and she grew up in the next 
town. 

SN: You just like her because she’s Scottish. | 
will not play this record. 

JDG: | want to hear it. 

SN: No! 

JDG: | like her. | want to hear it. 

SN: You can hear it later at home. Look, here's 
the Bette Midler record. Let's listen to a chick 
with balls. 

JDG: No. 

SN: | saw the video. It's great. 

JDG: No. 

SN: | just wanted to say she sings it better than 
Mick Jagger. 


Looks That Kill 
Motley Crue 


JDG: They're wild looking. They have a lot of guts 
to go out in public looking like that. 

SN: We're supposed to play these guys loud. 
They will definitely be accused of being devil 
worshippers. We got that once ourselves; 
somebody said Saga stood for Satan Against 
God's Authority. Daryl, we have to talk about the 
record. 


role Q recor» 


by Charley Crespo 


JDG: Next. 

SN: | think the kids will eat them up. Reminds me 
of Kiss. They've got a cute bass player. 

JDG: It's got a lot of energy. | don't like that 
particular kind of music, though. It doesn’t offend 
me, but I'm not going out of my way to see them 


play. 


Tied Up In Love, 
Ted Nugent 


SN: Unmistakably Ted. 

JDG: He's another one who's honest. Sounds 
almost like Billy Squier. 

SN: That's an insult. 

JDG: Don't print that please. (to Steve) He's 
writing it all down. 

SN: We like Ted. We give it thumbs up. 

JDG: | like this song. 


Here Comes The Rain Again, 
Eurythmics 


JDG: It's a good video. This is one of the few 
electronic bands that uses technology ina classy 
way. They don't flaunt it, and they don’t depend 
on it. 

SN: Subtle seduction. | like Eurythmics. | take 
their tape on tour with me. | think it’s classier 
than Culture Club will ever be. 


Relax, 
Frankie Goes To Hollywood 


JDG: Nope. 

SN: Is that all you're going to say? How can you 
describe a whacker in one word. Well, you can 
shake your pudding to it. It's got metronomic, 
mesmerizing, lead-footed drum beat and it’s 
good dancing for the creeps. | don’t think it has 
any great social significance. 


Saga’ s Steve Negus (left) and Jim Dary! acy GlrabUr: “The Stones are real atrocious 
musicians with boring personalities.” 
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ACCEPT 


mm Q(TiAWS 


German Metal Machine - 
Roll Into Action. 


by Rob Andrews 


With the success of their first State-side album Balls 
To The Wall, Accept have fulfilled the promise that 
many heavy metal aficionados predicted for this 
German quintet years ago. Vocalist Udo 
Dirkschneider, bassist Peter Baltes, drummer Stefan 
Kaufmann and guitarists Jorg Fischer and Wolf 
Hoffman, have blended their incredible metal intensity 
with a deft songwriting touch to produce an album 
that seems to capture the best elements of rock and 
roli. As this interview with Dirkschneider and 
Kaufmann took place, the band was in the midst of 
their first American tour. 


HIT PARADER: How does it feel to finally 
play in America? 

Stefan Kaufmann: We always felt that our 
stage show, and our music would be perfect 


for America. We know that the kids here are 
into a lot of special effects and exciting stage 
shows, and we think that there’s nobody 
around who can top us when it comes to 
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Accept (left to right): Udo 
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Dirkschneider, Wolf Hoffman, Stefan Kaufmann, Jorg 


playing live. 

Udo Dirkschneider: It really is a dream come 
true for us. For a long time we never thought 
we'd get the opportunity to play over here. 

It seemed that no matter what we did, 
America remained a distant place. Now that 
we are here, we see that the wait, and all 
the hardships were worth it. 


HP: Tell us about how Accept got together. 
UD: | formed the band in 1977. Our lineup 
has stayed fairly constant since then. We 
played a lot of clubs around Germany, but 
there never was that much interest in our 
type of rock back home. Except for the 
Scorpions there had never been a major 
German hard rock band, so most of the 
groups seemed to prefer playing other types 
of music. But hard rock is the only type of 
music we've ever played, and | can assure 
you that it will be the only type of music that 
we will ever play. 


HP: How do you classify Accepts music? How 
do you react to the term “heavy metal’’? 

SK: We don't really like being called a heavy 
metal band; we tnink that we have a lot more 
to offer than just heavy metal. We're very 
concerned with melody in all our songs. We're 
always being compared to bands like Raven 
or Motorhead, and really, there's no similarity 
at all. Just because a band plays with a great 
deal of volume doesn't mean that they all 
sound alike. 

UD: We don't get involved with the Satan 
thing that seems to be so popular with metal 
bands. That's not our thing at all. We want to 
perform songs that people can listen to and 
enjoy. It's not our intention to go on stage 
and just make as much noise as possible. 
That's not music as far as I'm concerned. 
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Fischer, Peter Baltes. 


HP: Do you feel that you will be living in the 
Scorpions’ shadow until you develop your own 
musical reputation in America? 

SK: We're not too concerned with that. We've 
known the guys in Scorpions for a long time. 
We have dealings with Dieter Dierks, as the 
Scorpions do, so our paths have crossed many 
times. | don't think that we necessarily have 
to live in their shadow. They've accomplished 
many of the things we hope to, and we 
admire them greatly, but just because we're 
both from Germany doesn't mean that we're 
copying them or trying to take advantage of 
their success. We're two very different bands. 


HP: Why do you think you had so much 
trouble procuring an American record 
contract? After all, you'd been very 
successful in Europe for a number of years. 
SK: At first it may have been a matter of 
timing. When Accept was first starting out 
heavy metal rock wasn’t enjoying the same 
kind of success it is today. There was punk 
and new wave around, and metal was 
something of an underground thing back then. 
We didn’t even think about America at that 
time. We wanted to be successful enough to 
record some albums and, if we were lucky, 
maybe get to England. 

UD: Actually, even this time it wasn't easy 
for us to get Balls To The Wall out in 
America. We had signed a management deal 
with Dieter Dierks over a year ago, and it was 
because of his connections that we were able 
to get a record contract in the States. We 
were just looking for the opportunity to have 
the’album released simultaneously throughout 
the world. We felt that was very important. 


HP: We know that the band went through 
some personnel changes recently with Jorg 
Fischer first leaving the band, then coming 
back. What happened? 

SK: Jorg left the band just when we were 
beginning to record the Restless and Wild 
album. There were just the normal problems 
that go on between people who spend a great 
deal of time together. We brought in Hermann 
Frank after Jorg left, and he stayed with us for a 
year. But then we ran into Jorg again, and there 
was a chemistry that just wasn't there 

with Hermann, so just before Christmas last 
year we asked Jorg to come back with us. 
Since then everything's been great. 


HP: There were also reports a while back that 
Udo was about to leave the band. How true 
were those stories? 

UD: There was no truth to them. I'm in the 
band now, and very happy to be here, so 
that’s all that matters. | had produced an 
album by: Raven, and | sang on one song, so 
that's where the rumors started. They were 
totally false. 


HP: What quality do you think separates 
Accept from other hard rock bands? 

UD: It's the quality of our music. We write 
very good songs, and we play them with a 
great deal of skill. | don’t think there are 
many bands around who can match us when 
it comes to playing rock and roll — and I'm 
not shy about saying that. 

SK: Our stage shows also separate us. So 
many heavy metal bands are predictable on 
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stage. | think that there must be an equal 
balance between the music and the show, 
otherwise things can get boring. We're not 
ashamed to admit that our theatrics play a 
big part in our live show. We think that going 
to one of our concerts is like going to a night 
at the theater. When.the curtain rises, you 
want to see something that will be exciting to 
look at as well as to hear. 


EN RT EO TE ay ee 
_ “We tried to get away 

from normal metal 

_ subjects like motorcycles 
ae and Satan.” 


HP: How do you view Balls To The Wall in 
comparison to some of your earlier albums? 
SK: We're very pleased with this album to 
say the least. We liked the Restless and Wild 
album very much, but this one is better in 


every way. We're very happy with the sound 
quality we achieved, the songs are the best 
we've ever done, and we even like the LP 
cover. We've tried to get away from just 
writing about the normal metal subjects of 
motorcycles, Satan, and living on the road. 
Those are boring. Our lyrics are more 
accessible — they deal with things that 
everyone can relate to. 


HP: How important is American success to 
you? 

UD: It would be nice, but | don’t think anyone 
in the band will kill himself if it doesn’t come 
right away. We know that this is a very big 
country, and that to be successful here can 
takes months of touring. That's a sacrifice 
that we're very willing to make. 

SK: We like to think that we can handle any 
situation. We've been through a lot with this 
band over the years, and we can handle both 
adversity and success. We're very hopeful 
that our relationship with America will be a 
long and happy one. In this band, we always 
try to take a positive attitude.O 


Fischer, Hoffman and Dirkschneider in action: “So many bands are predictable on 
stage — we’re not.” 
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band like Twisted Sister, it's the only way to go. 


important thing in my life.” 


The years of dues paying have begun to 
. pay off for Twisted Sister. With the group's 
second Stateside release, Stay Hungry, 
further establishing the rock and roll 
credentials of this Long Island, New York 
quintet, Snider realizes that Sister's unique 
makeup-and-metal image has finally brought 
his group international recognition. 
“We had been playing the New York-New 
Jersey suburban club scene for years,’ he 
explained. “We got together the songs and 
the stage show, making everything as 


labels would even give us the time of day. It 
was that way for all the bands on our club 
circuit. Nobody gave a damn about them — 
in fact they've all broken up now except for 
Zebra and us. 
“We were never that disappointed, 


though,” he added. “We were making a fairly | 


good living in the clubs, and we were doing 


metal. Eventually we were able to go over to 
England and record our first album, Under The 
Blade, which was never even released in 
America. The British fans took to us right 
away, and they got into the image and the 
music. We had a big hit over there with / Am, {7 
I'm Me, and because of that we got an 
international contract. That's when we were 
able to record You Can't Stop Rock ‘N’ Roll, - 


Twisted Sister: 
boys will be boys 


“We’ve never wanted to be a traveling freak show.” 
by Andy Secher 


To be a successful rock and roll band, you've got to love everything about the medium — the lonely 
hours in hotels, the lengthy trips between gigs, and years of little recognition. It’s a tough life, but for a 
“We've been through hell the last eight years,” the 
band’s blond vocalist Dee Snider exclaimed as he sat in the New York offices of the band’s record 
company. ‘But that’s alright because it’s made us realize how much playing heavy metal means to us. | 
don’t have a second thought when | say that getting on stage and playing with Sister is the most 


“ “we don't min 


which really got us going. It was our first U.S. {J everybody was saying, ‘Hey, you guys are a 


album, and after eight years of trying 


j 
exactly what we wanted — playing heavy 


good new band.’ 
same time.’ 
Luckily for Twisted Sister, the “metal 
renaissance’ came along at the perfect 
time.With the likes of Def Leppard, Quiet Riot 
and Judas Priest opening 4ip radio playlists 
for heavy metal, Sister realizes that it may be 


It was funny and sad at the 


a now or never in terms of their album success. 


ail guess we could have played the clubs 
forever,” guitarist Jay Jay French explained. 
“But there comes a point where you want the 
recognition, where you want your music to 
reach as many people as possible. That's the 
point we had reached. We had gone about as 
far as we could without a record deal. But 
just when we were getting discouraged, the 
music scene began to change, thank 
goodness. You don't know how good it makes 
me feel to know that all the metal ‘brothers’ 
are being successful.” 

Yet, while metal acts such as Def Leppard 
have depended on a conservative “boy next 
door’ image to convey their hard rocking 
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tunes, Twisted Sister is ae but the kind 
of band whose style is designed to attract 
concert promoters and radio programmers. 
With their fondness for outrageous makeup 
and equally uncompromtsing song topics, 
Twisted Sister knows that they've taken the 
long road to the top. 

“We've been using the makeup for years,” 
Snider said. “‘It's not a rip-off of Kiss, and it’s 
sure not a rip-off of Motley Crue. We're 
unique in our approach and our attitude. 
Actually, people see us on stage and assume 
we're just as crazy off stage. We couldn't be. 
We've never believed in the ‘live fast and die 
young’ attitude. We're almost boring when 
we're not performing. We sit around saving 
our energy for the stage. That's the only way 
to survive and have any longevity. When 
you've been trying to make it for as long as 
we have, you learn that patience can be your 
best virtue,” he said with a laugh. ‘When 
you're: trying to sell something like Twisted 
Sister, you got to be prepared to wait 
forever!’ O 


by Marc Shapiro 


If you thought Hit Parader’s first 
look at Los Angeles’ Heavy Metal 
scene was hot, you're going to 
cream your jeans with this second 
peek at L.A.'s diversified and always 
entertaining heavy metal under- 
ground. 

Admittedly, there isn't a whole lot 
of subtlety in this crop of head- 
bangers, but what they may lack in 
progressive skills, they more than 
make up for with excessive doses of 
volume, feedback and the uncanny 
ability to make an audience's ears 
bleed. 


First up are local black-leather-and-bondage- 
favorites BITCH; a band who quite literally 
whip it. The group has been together a shade 
under three years, and is fronted by the leather 
dominatrice Betsy. Bitch combine monolithic 
metal music, kinky subject matter (as typified by 
the songs Be My Slave and Leatherbound) and a 
nearly X-rated live show which employs such 
joyful toys as handcuffs, whips and chains to 
create a really strange rock experience. 

The members of Bitch claim they have more 
going for them than an image of kinky sex. Betsy, 
however, sums up the band's attraction in quite 
deviant terms when she says, ‘Our audience is 
made up of a lot of young boys and they sure like 
to get whipped.’ 

HELLION is a true Heavy Metal success story. 
From humble beginnings as a hard rock Top 40 
band, whose self-promoted ‘bring your own 
booze’ outdoor shows are a footnote in local 
metal lore, the band has evolved into a tight-knit 
and totally believable group of party-hearty 
rockers. Led by the infamous Ann Boleyn, 
Hellion’s image and straight ahead rock and roll 
style have made them popular both locally and 
abroad (Hellion recently completed a tour of 
Europe). 

Take an impressionable group of teenagers, 
lock them in a room where the only source of 
amusement is the film Road Warrior and keep 
them there for six weeks. What you'll most likely 
get is something akin to ARMORED SAINT, a 
group of armor-encrusted madmen, who on a 
good night, sound like they were the victims of 
some weird experiment in which the first three 
Black Sabbath albums were melted down to 
liquid form and injected into their veins. 


ROUGH CUTT have taken a page out of Van 
Halen's book of strutting macho metal. A popular 
club attraction for a number of years, the band 
recently came under the tutorial wing of Ronnie 


The TALL 


City Of Angels Spawns 


Of Metal Merchants. 


Hellion: Led by the infamous Ann Bo 


Pandemonium: The three Brothers Resch give this band a special sound. 


James Dio, who has acted as guidance counselor 
for the band as-well as preducer-ofrecent demo 
tapes. If who you know counts for anything, these 
noise boys should be popping up on some major 
league vinyl in the not-too-distant future. 

PANDEMONIUM is a perfect example of 
looks being deceiving. This Los Angeles group's 
squeaky clean appearance and pretty boy looks 
would lead one to believe that the heaviest 
music this band was into was Air Supply. But 
once they plug in those guitars, it’s bruising rock 
-and roll done up in a way that even non 
Angelinos can appreciate. 


leyn, they're a heavy metal success story. 


SGENE 


New Generation 


Also for your consideration is the ruckus being 
raised by the likes of SIN, THE WILD, SAVAGE 
GRACE and MEGADETH. 

BITCH’S Damnation Alley EP and Be My 
Slave album are available on Metal Blade 
Records. 

HELLION has a mini-LP available on Bongus 
Lodus Records (P.O. Box 67-D-05, Century City, 
CA 90067). 

ARMORED SAINT's new album is available 
on Chrysalis Records. 

PANDEMONIUM's album, Heavy Metal 
Soldiers, is available on Metal Blade Records.0 
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Rob Jones 


by Adrianne Stone 


Watching the heavy metal quintet Black N’ 
Blue rehearse their set in a Los Angeles 
studio gives one the impression they re 
viewing the birth of America’s answer to Def 
Leppard — youthful, shaggy-haired musicians 
pounding out catchy, melodic ock tunes to an 
imaginary audience of millions. 

But, the proof-of-the-pudding in rock and 
roll is the live act. If you can’t cut it live, you 
might as well pack up your amps and go 
home — as thousands have ... and many 
more thousands will — dreams shattered, 
future bleak, the struggling few survivors 
fighting between their ranks for a position in 
the always unstable world of rock. 

Black N’ Blue live are like’ a keg of 
untapped dynamite ... ready to explode. These 


Jeff Warner (guitar). 
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West Coast Rockers Burst 
Upon Scene With Debut Album. 


youths deliver a blistering, raunch-packed 
hour-long set of pungent originals which get 
the packed house of metal zealots as sweat- 
drenched as the band members themselves. 
It's this kind of frenzied, hit after hit set that 
showcases the emerging talents of the ‘80s 
... and keeps bands like Black N’ Blue in the 
vanguard of primal metal troopers. 

Yet, unlike their contemporaries, Black N’ 
Blue bypassed the New York Dolls /Motley 
Crue connection and opted instead for a torn 
T-shirt or two, tight. pants and sneakers. They 
laid low on the makeup and hairspray route 
as well, focusing their energy on the music 
instead. By doing so, they've built up a hardy 
and loyal following. “Me and Jeff got kicked 
out of our high school band for playing too 
loud,” boasts Patrick Young, bassist of the 
hard rocking quintet. “Around that time, we 
decided, ‘To hell with it, we'll form our own 
band.’ ”’ 


Black N’ Blue (left to right); Jaime St. James (vocals); Tommy Thayer (guitar), Patrick Young (bass), Pete Holmes (drums), 


That devil-may-care determination is what 
brought Patrick and his flock; Jaime St. 
James (vocalist), Tommy Thayer (guitarist), 
Pete Holmes (drummer) and Jeff Warner 
(guitarist) on a hell-bent-for-success migration 
south from their native Oregon to join the 
Heavy Metal Militia in Los Angeles. 

Now, a mere 18 months after their debut, 
the band has hooked up with a manager who 
St. James describes as ‘This Italian guy who 
owns a pizzeria.’ ‘But,’ he quickly adds, ‘he 
knows the business.” Evidently, the boys have 
made a shrewd alliance; they've promoted a 
local beer, Grolsch. “It sounds like something 
you do after you drink too much of it,” 
snickers Jaime. They've consistently sold out 
regional shows (most recently 1,500 seats at 
the Country club, a premier rock venue), and 
most importantly, the boisterous bunch have 
signed with a major record label which 
releases their debut album this month. 

“We're real excited about the album,” 
gushes Tommy as he drums his fingers 
impatiently on his long legs. ‘We flew out to 
Germany in January because we got Dieter 
Dierks (who's worked with the Scorpions) to 
produce it for us. He's amazing, really. He 
taught us a lot, and it was really our first 
time in the studio.” 

The LP includes some of their concert 
classics — Hold on to Eighteen, a tune 
extolling the virtues of remaining a teenager, 
Wicked Bitch, a tribute to an obviously nasty 
lass, and The Strong Will Rock. 

But, how, we ask, does a youthful 
assemblage of lads such as Black N’ Blue 
survive in a metropolis glutted with blue-black 
hair dye, spray jobs and the ‘Crue’ look? 

“Simple,” shrugs Jaime, “we're original. 
We don't need anyone to dictate to us what 
is the ‘correct’ thing to do. We're a rock band 
... We just rock as hard as we can.’O 


Waring Abbott 


by Charley Crespo 


Hyts 


Out of Y&T country comes another hard rocking group, Hyts. 
Lead guitarist/vocalist Pat Little and drummer Roy Garcia left a 
local San Francisco band called Nimbus four years ago to form 
Hyts, a group whose vision was to draw inspiration from classic 
rockers like the Yardbirds and Cream as well as contemporary 
groups like Journey and Loverboy. Hyts was filled out with 
keyboardist/guitarist Tommy Thompson and bassist Stan Miller. 
The group's rocking debut album is self-titled. 


“We want to be a success and sell lots of records,’’ Little said. 


“We've got a lot of hard work ahead of us, and believe me, we're 
ready for it.” 


Shrapnel 


Until recently, Shrapnel was known for its ongoing ‘war games,” 
dressing on stage in army fatigues and brandishing toy M-16s, 
plastic bandoliers and American flags. The drum kit was surrounded 
by sand bags, making the stage look like a combat zone. On tour, 
the band members would get flack from hotel managers who didn't 
appreciate the games they played to amuse themselves, in which 
the band would divide into two teams for search and destroy 
missions. 

“The mdst money we'd make on tour was like $100 at a time, 
so we couldn't go out anywhere,” explained vocalist Dave Wyndorf. 
“We'd play football in the hallways and army games in the 
elevators. Unfortunately, a lot of people didn't get the joke. People 
thought we were political, but we don’t think rock and roll should 
preach. Our songs come from emotion, even if it’s just being in 
love with a cheeseburger.” 

Formed three years ago, Shrapnel quickly became a headlining 
band in New York's club circuit. Norman Mailer has publicly been a 
supporter of the group; so has Marvel Comics, which portrayed 
Shrapnel in its 1980 Spiderman Annual as a band of pied pipers. 
After several self-released singles, the group (Wyndorf, guitarists 
Dave Vogt and Daniel Rey, bassist Philip Caivano and drummer 
Dan Clayton) has finally recorded a five-song EP called Shrapnel 
for national release. 


Shanting stars © 


Metallica 


Vocalist/rhythm guitarist James Hetfield and drummer Lars 
Ulrich started Metallica three years ago with a vision of creating 
the fastest, heaviest and best headbanger music available in the 
United States. In a short time, the heavy metal quartet had 
conquered the club circuit on its homeground, Los Angeles. Seeking 
new environs, Metallica headed north to the Bay Area, where the 
group found anxious fans trashing the opening act in anticipation 
of the headliners. Metallica met with similar reception everywhere 
it went, even though the only vinyl available at the time was a 
poorly recorded Avt The Lights on the Metal Massacre L.A. band 
compilation albums. 

Last year they relesed the album Kill ‘Em All, and on the 
strength of that vinyl output, virtually all of the European hard rock 
magazines outside of the United Kingdom voted Metallica (Ulrich, 
Hetfield, guitarist Kirk Hammett and bassist Cliff Burton) the top 
heavy metal band of 1983. As a result, the group is spending 
three months of 1984 touring the continent. The rest of the heavy 
metal underground may succumb to Metallica now that their new, 
four song Ride The Lightning mini-album is available worldwide. 


Great White 


Ed Colver 


far 


The members of Great White claim that their self-released mini- 
album, Out Of The Night, was the first independent record to get 
heavy rotation on KMET in Los Angeles. Their hometown following 
multiplied, and recently a headlining appearance at the Troubadour 
(capacity 375) reportedly drew 2,000 heavy metal fans. 

With the release of the group's self-titled debut album, another 
Hollywood hard rock animal is unleashed nationally. Great White is 
Jack Russell (vocals), Mark Kendall (guitar), Gary Holland (drums) and 
Lorne Black (bass). 

“We're still so broke we have to shower with our jeans on to 
save on laundry costs,’ Russell stated. ‘We may be broke, but we 
didn’t sell any of our determination. We are a close band, and we 
are our own bosses.” 
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Ross Halfin 


MURRAY 


by Steve Gett 


WHEN DID YOU BEGIN PLAYING GUITAR?: Ten 
years ago. 


WHY DID YOU START? So that! could pose in front 
of my bedroom mirror! 


FIRST TYPE OF GUITAR: A Woolworth’s Top 20. 
MUSICAL TRAINING: None. 


EARLY INFLUENCES: Free, Eric Clapton and Jimi 
Hendrix. 


FIRST PUBLIC PERFORMANCE: With Adrian Smith at 
a Clapton church hall. 


FIRST APPEARANCE ON RECORD: The Soundhouse 
Tapes with Iron Maiden. 


RECORDING BANDS: Iron Maiden. 
OTHER VINYL APPEARANCES: None 


EQUIPMENT (LIVE): Six 50-watt Marshall amps and 
six 4x12-Marshall cabinets. One Mesa Boogie Combo 
and a Pete Cornish custom pedal and effects board, 
which includes MXR Phaser, MXR Distortion, Flanger 
Cry-Baby Wah-Wah and a digital delay. The guitars | 
use are three 1957 Fender Strats and one Ibanez 
Destroyer. 


STUDIO EQUIPMENT: As above but with only two 
Marshall cabs and tops with the Mesa Boogie. 


MOST MEMORABLE SOLO ON RECORD: Killers as 
an instance, but really none specifically. 


OTHER GUITARISTS YOU ADMIRE: Paul Kossoff, 
Jimi Hendrix and Eddie Van Halen, to name only three 
of the many | admire.O 
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Jeffrey Mayer 


that lethal sting 


by Andy Secher 


With their latest LP, Love At First Sting, proving to be the most successful aibumn of 
their 12-year career, few rock fans can deny that the Scorpions have finally achieved 
the stellar Stateside status they’ve long been seeking. With the album already 
passing the million sales plateau, and their national tour an instant sellout wherever 
it goes, the Scorps have reached the top of the hard rock world at last. “This is 
incredible fun,” vocalist Klaus Meine said with an impish smile. “Headlining an 
American tour, and hearing your music on the radio all the time is exciting ~- 
especially when you've had to overcome as many obstacles as we have in order to 


get here.” 


One of those obstacles was the fact that only five 
years ago the band’s American label told this hard 
rocking quintet that the States were just not ready for 
the Scorpions’ blood-and-guts rock and roll sound. 
Drawing on a determination fostered by growing up in 
the blue collar environs of Hannover, Germany, the 
band decided to take matters into their own hands — 
they dropped their U.S. label, and made success in 


America their number one priority, 
"That was a very critical time for us,” Meine recalled, 
“We had been playing around Europe and the Orient for 
Six Or seven years, and we wanted to break through in 
the biggest rock and roll market — the United States. 
Our albums had been released here, but we were never 
able to come over and tour. The label just never gave us 


any support, They kept giving us ridiculous excuses 


like, ‘Americans will only listen to English hard rock 
bands.’ For awhile we actually believed them. Then we 


began to realize that good rock and roll.is good rock . 


and roll no matter where you're from. 

“That's when we changed record companies,” he 
added. “We knew that to be considered a great band 
we'd have to get some recognition in America, and we 
knew that it might take years of touring for us to get that 
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recognition. Actually, our estimations weren't that far 
off. It has taken us about six years of touring in order to 
headline all across the country. We made the right 
choice at the right time, because | don't know if we 
would have made it if we had waited a few years longer.” 

During their early years, the Scorpions were quite 
content with their reputation as Germany's best heavy 
metal band. The group’s roots date back to when Meine 
met Rudolf and Michael Schenker. The trio soon formed 
a band called Copernicus which then evolved into the 
Scorpions. “It was very strange in the early days,” Klaus 
said. “Rudolf and | were both in our early 20s, while 
Michael was six years younger. He had been playing 
professionally for a number of years by then, and he'd 
already gotten into a bit of trouble with drinking, so his 
father was very suspicious about him joining another 
band.” 

“Michael was a bit strange back then,” brother Rudolf 
recalled. “But | would do anything for him. | had a 
beautiful Flying-V at the time, and he was playing a Les 
Paul. One day he asked me if | wanted to trade. Of 
course, | really didn’t want to, but Michael was my 
brother, so | did. | didn't play a ‘V’ again until Michael 
left the band.” 

That early Scorpions incarnation made one album, 
Lonesome Crow, which as Meine recalled, “Mixed a 
variety of hard rock influences together.” Drawing upon 
the styles of Led Zeppelin, Deep Purple and Jimi 
Hendrix with equal aplomb, the Scorpions’ debut effort 
drew attention in European hard rock circles, while 
being totally ignored on this side of the Atlantic. In fact, 
the album remains the only Scorpions LP never to have 
been released in America. 

Following the release of Lonesome Crow, the band hit 
the road, touring England and Europe as the opening 
act for UFO. During one of the band’s sets, UFO vocalist 
Phil Mogg spied Michael Schenker’s guitar excursions 
propelling the Scorpions along, and decided that the 
blond axe demon would be the perfect addition to his 
band. Before the night was over, the Scorpions found 
themselves on the road without a lead guitarist. “It was a 
horrible situation, and in retrospect an unfortunate one 
for Michael,” Rudolf said. “But, Michael’s always been 
one to do things on the spur of the moment.” 

The band returned to Germany where they held 
auditions to find a new lead guitarist. They soon dis- 
covered Ulrich Roth, a Hendrix-inspired Stratocaster 
master whose wailing lead work brought a new intensity 
to the band’s sound. With Roth aboard, the group reeled 
off a series of tight, often compelling hard rock albums 
such as Fly To The Rainbow, In Trance and Virgin 
Killers. Despite some great songs, the band’s sug- 
gestive album covers often drew more attention than 
the Scorps’ music. 

“It was so frustrating for us,” Meine said. “During the 
time that Uli was in the band, hard rock was in some- 
thing of a decline. Punk rock was happening, and other 
trends just seemed to stand in our way. We never gave 
any thought to selling out our musical beliefs, so we just 
decided to wait patiently.” 

Following the release of the band’s live Tokyo Tapes 
LP, just as the Scorps was on the verge of signing anew 
record deal and venturing to America for the first time, 
Roth mysteriously left the band. The reason for this 
departure on the eve of the band’s greatest success has 
remained a secret, with Meine dismissing the incident 
with the simple explanation, “He just felt that he wanted 
to go ina different musical direction than the rest of us.” 
Without missing a beat, the band called upon a 
then-unemployed Michael Schenker to help finish work 
on their next album, Lovedrive. 

“Michael had just left UFO, and he needed us at the 
time, and we needed him,” Meine said. “We quickly saw 
that he was in no condition to become a permanent 
member of the band, but his help got us through a very 


difficult time.” 

During the Lovedrive sessions, the band had un- 
covered another Hannover guitarist named Matthias 
Jabs, who had been a member of a number of local club 
acts. Jabs was invited to sit in on some of the Lovedrive 
recordings to see how he'd interact with the other band 
members. The chemistry between the Scorps and Jabs 
was immediate, and when it was determined that 
Michael Schenker was not physically fit to continue, 
Jabs was asked to become a full-fledged Scorpion. “It 
was very exciting for me,” he said. “I had followed the 


“We know how to party, 
but we know how to rock 
as well.” 


Scorpions all my life —they were the local heroes — and 
to actually become a member of the band was 
incredible!” 

Lovedrive proved to be the turning point for the band, 
with the album’s success finally bringing them to 
America in 1979. Touring with the likes of Rainbow and 
Kiss, the Scorps won a dedicated following that reacted 


enthusiastically to the group's delicate blend of metal 
and melody. With their foothold in America secured, 
over the next few years the Scorpions toured con- 
tinually, taking only enough time off the road to crank 
out such album smashes as Animal Magnetism, and 
1982's platinum selling Blackout. 

“We had waited so long for our opportunity to tour 
America that we weren't going to waste it,” Meine said, 
explaining the band’s hectic touring schedule. “We gave 
ourselves plenty of time to record, but the road became 
an equally important priority. We've tried to achieve a 
balance between time in the studio and time on tour.” 

Never has that delicate balance been more in 
evidence than on the group’s current world tour. With 
Love At First Sting an international best seller, and the 
tour promising to generate gross revenues surpassing 
$10 million, it seems that the Scorpions have finally 
reached the proverbial pot of gold at rainbow’s end. 

“The success we're enjoying now does make all the 
years of hard work seem worthwhile,” Meine said with a 
laugh. “Now it’s easy to look back and smile. It surely 
wasn't so easy when we were living through the hard 
times. We like to think that we're just beginning to reach 
our potential. We know that the best times still lie ahead. 
The Scorpions always believe that the future will be 
better — even when we have no complaints about the 
present.”0 

Mark Weiss | 


Klaus Meine: “Headlining this tour is unquestionably the highlight of our career.” 
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Kevin DuBrow Tells All About Success, Failure and Randy Rhoads. 


To many rock and roll fans, Quiet Riot burst upon the scene last year as the ultimate 


“overnight sensations.” 


Few people realized, however, that Quiet Riot’s vocalist Kevin 


DuBrow had been slogging away for nearly a decade in Los Angeles with a series of bands 
known as Quiet Riot before finally making it big. As we sat talking to Kevin recently, he 
wanted it known that despite the multi-platinum success the band currently enjoys, he 
doesn't want the past forgotten. 


Hit Parader: Kevin, what does success mean to 
you? 

Kevin DuBrow: It means fulfilling a fantasy 
that’s eight years old. That's how long I've been 
putting up with people telling me that Quiet Riot 
sucked and that | couldn't sing. We've overcome 
a lot in this band, and because of that we re able 
to enjoy our success that much more — it makes 
it that much sweeter. 


HP: Tell us about the early days with Quiet Riot. 
How was it working with Randy Rhoads? 

KD: Randy was my best friend in the world. He 
was simply the most amazing musician and the 


36 


most amazing person I've ever met. A lot of the 
time just seeing his commitment and his talent 
kept me going in the early days. Actually, this 
Quiet Riot has nothing to do with the Quiet Riot 
that Randy was in. The only constant between 
those two groups is me. Rudy Sarzo was in the 
first band, but he didn’t join until our last year. He 
has his picture on one of our albums, but he 
didn't even play on it. That's why the early history 
of Quiet Riot really isn’t relevant any more. 


HP: But isn’t it true that Quiet Riot released two 
albums that featured Rhoads on guitar? 
KD: Well...yes, there were two albums released 


in Japan by a group called Quiet Riot, but those 
records really have no connection with the band 
that recorded Metal Health. The band that 
recorded those two albums will never exist 
again. In fact, the band that recorded Metal 
Health was actually known as DuBrow at the 
time of the recording sessions. We didn't change 
our name to Quiet Riot until after Metal Health 
was recorded. 


HP: Is there any chance that those two Japanese 
albums will ever see the light of day in America? 
KD: CBS in America would love to get hold of 
those albums. But we're not even letting the 


Japanese imports into the country anymore. This 
just isn’t the right time for those albums to start 
surfacing here. They'll give everyone a very 
distorted picture of Quiet Riot, and we don't want 
that. | own all the master recordings to those 
albums, and | have them tucked away safely at 
home. If and when the time is right, maybe we'll 
do something with them — but that's a big if. 


HP: Let's look ahead instead of behind for a 
minute. How do you hope to follow up the 
success of Metal Health? Was there a great deal 
of pressure on the band to make the new album, 
Condition Critical, as good if not better? 

KD: There's no pressure because the new album 
is simply better than Metal Health. It's like Metal 
Health, Vol. II, but the material is stronger. We 
actually had enough material for a couple of al- 
bums, so this LP is really strong. We've had a 
number of tunes ready for a long time — we 
were just. waiting for the right opportunity to 
release the album. 


HP: Originally, | know you wanted to have the 
new album out by April. Obviously, that didn't 
happen. Why did you delay the album’s release? 
KD: Quite honestly, | didn’t want Quiet Riot to 
suffer from overexposure. There were artists like 
Peter Frampton or Cheap Trick who just played 
themselves out. People got tired of hearing 
them. We don't want that to happen to us. We'd 
rather sit on an album for a couple of months 
than find out that we're oversaturating the 
market. I'm sure there are people out there who 
are big fans of ours who just got a little sick of 
hearing Cum On Feel The Noize. \t's not that they 
don't like us or the song, it’s just that they've had 
enough for the time being. 


HP: That attitude seems the antithesis of the 
normal philosophy of taking full advantage of 
being a hot band. 

KD: In a way it is, | guess. But I'm concerned 
about the band’s longevity. | don't want us to be 
a One Hit Wonder.” | want to give the airwaves 
a break from us. | want people clamoring for 
every new Quiet Riot album. I'm not comparing 
us to any other bands, but | remember what it 
used to be like when Led Zeppelin would release 
an album that people had been anticipating fora 
couple of years. They went crazy! Maybe it would 
be fun to have it like that for us eventually. 


HP: Can you give us any further insight into the 
recording of the new album? Is it true that 
following the success of Cum On Feel The Noize, 
you considered doing another Slade song? 
KD: (laughing) | heard that rumor too. Maybe 
we'll do Mama Weer All Crazee Now sometime in 
the future. We have a lot of great original 
material. | want the band recognized for those 
songs, not just cover tunes. 


HP: We know that Quiet Riot is huge in America, 
and that the band has always maintained a large 
following in Japan, but what about the rest of the 
rock world? 

KD: We toured England with Judas Priest a few 
months back, and that was a lot of fun. 
Everything that’s ever influenced me in rock and 
roll has been British, so going over there for the 
first time was very exciting. But | must admit that 
I'm not that impressed by the English anymore. 
I'm not talking about the bands that were my big 
influence, but I've seen a lot of the younger 


groups come over to America with a real cocky 
attitude. They think that just because they're 
English they can say and do anything. | don’t buy 
that. 


re the Beatles of 
avy metal.” 


HP: We've heard that you're not that crazy about 
flying. How did you handle the cross-Atlantic trip 
to Europe? 

KD: Sometimes you have to do things you don't 
like to do. Flying is one of those things I’ve never 
been particularly fond of, but | put up with it 
because it's the only way | can get to the places 
where | can do what | enjoy most — play rock 
and roll. I've never been too keen on flying, and | 
imagine what happened to Randy only reinforced 
my fears. We had an experience a few months 
back where AC/DC personally invited us to open 
a show for them in Seattle. We had to fly from 
South Carolina to get there, play the show, and 


then fly back the same night. That's tough to do 
when you don't like flying in the first place. 


HP: How has the success of Quiet Riot changed 
your life? 

KD: We're the Beatles of Heavy Metal (laughs). 
By that | mean that we appeal to everyone. We're 
not one of those bands that only have teenage 
girls screaming after them, or just guys who 
come to bang their heads against the floor. We 
appeal to the hardcore metalists, but we also 
have a lot of girls and younger kids in our fan club 
as well. I'm surely not comparing us to the 
Beatles in terms of talent — it's just that we 
both have a very broad-based appeal. But back to 
the question. The success really hasn't changed 
us that much. The ones it's changed are our 
parents. 


HP: How has it changed them? 

KD: They're celebrating now. They have sons 
that play in a band that’s become a household 
word. They're getting a real kick out of it. But 
then again, so are we. 0 A reten 
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DuBrow on stage: “I don’t want to see Quiet Riot suffer from overexposure.” 
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Quiet Riot's Carlos Cavazo, Frankie Banali and Kevin 
DuBrow always take time out of their hectic schedule to 
pick up their favorite magazine, HIT PARADER. “It's a 
gas,” says Frankie. “| wanna be on the cover,’ adds 
Kevin. They know that the place to turn for the latest 
word on all your favorite headbangers is HIT PARADER, 
America’s only heavy metal magazine. 
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Vide 


by Dianne Noel 


Judas Priest has lived up to their promise 
and released a video off their extremely 
successful Defenders of the Faith LP. 
Freewhee/ Burning \eapt onto immediate 
medium rotation on MTV. Who could blame 
that cable network for showing it three times 
a day; Priest videos like Heading Out to the 
Highway and Breaking the Law have been 
well-known crowd pleasers, and Heading Out 
still enjoys regular MTV exposure, three years 
after its release. Still, it's about time we have 
a new video by this band from Birmingham, 
England! 

Before Freewhee/ Burning was selected as 
the song to be immortalized in film, Rob 
Halford talked about the style Judas Priest 
has set out to achieve in their clips. “All our 
videos try to display a heavy metal quality. 
Judas Priest truly are defenders of the heavy 
metal faith! Our older videos and even the 
newer ones show us in one light — as a 
heavy metal band.” Freewhee/ Burning 
certainly lives up to the lead singer's words, 
as it features exciting footage of the group 
performing their metal hearts out! 

Somehow, you weuldn’t think there would 
be a connection between these heavy metal 
heroes and the infamous English punk rock 
band, the Sex Pistols. But there is; Julian 
Temple is a film producer who worked on a 


Judas Priest: “All our videos display a heavy metal quality.” 


projected Pistols’ picture, The Great Rock ‘n 
Roll Swindle. Since those wild and woolly 
punk days of ‘78, Temple has become heavily 
involved in music video — and he has 
produced several clips for Judas Priest! 

Obviously, Priest is not a group to jump 
from producer to producer! Temple gives them 
that “defender of the heavy metal faith’ look 
they, and their rabid fans, all crave. Temple 
has produced Heading Out to the Highway, 
Don't Go, Hot Rockin’, Breaking the Law and 
You've Got Another Thing Comin’ as well as 
their latest. These videos have often 
incorporated footage of the band performing 
as well as a more conceptual plot, like the 
car race in Heading Out to the Highway. 

It's not surprising that Judas Priest has 
relied heavily on videos and the shows that 
play them to get attention and win new fans. 
Music like Priest's hard-driving, 
uncompromising heavy metal, often has a 
hard time getting played on the radio. Outlets 
like MTV have been far more open to hard 
rock. 

Also, Priest by nature, puts a lot of thought 
and care into how they come across visually. 
“It is first and foremost an entertaining visual 
performance,’ Halford has said of the group's 
stage show. “The visuals are very beautiful to 
look at, they're not nasty or weird. You get 
the total raw, aggressive, evil energy of what 
we do on stage — and then these beautiful 
effects with the lights and everything else.” 
Now you also get this feeling from watching 
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Priest videos. 


WE WANT OUR MTV 


MTV has been pretty good to heavy metal 
maniacs these days ... almost like a best 
friend, in fact. Among the HM vids in heavy 
rotation so far this year have been Looks That 
Kill by Motley Crue, Quiet Riot's Meta/ Health 
and Van Halen's Jump. Clips in medium 
rotation have included 7/ed Up /n Love by Ted 
Nugent, Ozzy's Bark At The Moon and Can't 
Let You Go by Rainbow. The airplay of that 
Motley Crue clip is particularly amazing — a 
couple of Video Views back | told you of the 
time members of that group presented a cake 
to a chief honcho in MTV-land and promptly 
beat it to bits with a chain! 


A COOL VIDEO 


One new videotape/videodise which sounds 
like a winner is Cool Cats: 25 Years Of Rock 
‘n’ Roll Style. This MGM/UA Home Video 
release features what its ad copy calls ‘‘the 
stars and styles that broke all the rules while 
they wrote the book on Rock ‘n’ Roll.’ Thirty- 
four performers appear in live and concert 
footage, including such favorites as the 
Stones, Kiss and the Stray Cats. Sounds cool 
to me ... perhaps someone will come up with 
a heavy metal anthology like that one of 
these days. Hmm ... the titles Heavy Metal 
Monsters pops into my head, or maybe Metal 
Mania ... what do YOU think?!0 
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I don’t know how they did it, but 
they did. Korg, that is. We've covered 
Korg here before — their new modu- 
lar effects pedal setup, their excellent 
BX-3 and CX-3 portable organs, their 
various digital and analog synthe- 
sizers, their tuners and other acces- 
sories. All fine stuff. But now Korg 
have taken a giant step that should 
lead them right into the heart of any 
young music enthusiast with big 
dreams and a tiny wallet. They've 
come up with what just might be the 
synth deal of the decade. 

It’s called the Korg Poly 800. It’s a 
fully professional digitally program- 
mable, eight voice polyphonic synth- 
esizer with a four octave keyboard. 
This wonder unit is carried ina sleek 
modern case that, with the 800 in- 
side, weighs only 13 pounds. Here are 
the 800’s features: eight polyphonic 
voices available at any time for the 
whole keyboard. These can be 
“doubled” to layer two voices onto 
each note, for thicker, more complex 
voicings. There are 64 different pro- 
grams that can be instantly accessed 
with a digital control system (that’s 
why the control board is covered with 
lighted numerical readouts instead 
of the usual knob and sliders you find 
on an old analog synth): full edit 
capacity for instant temporary or 
permanent changes of any program 
during performance: 50 control 
parameters for each program: a 
unique envelope generator (to con- 
trol the shape or “envelope” of the 
synthesized sound) with six individ- 
ual parameters (attack, decay, slope. 
break-point, sustain and release) 
instead of the usual four (attack, 
decay. sustain, release), for more 
expressive control. 

If that wasn't enough, there’salsoa 
noise generator with individual note 
articulation to “humanize” synthe- 
sized instrument sounds and drama- 
tize special effects sounds: the ability 
to save individual patches in the 
keyboard memory and off-load them 
onto tape in 14 seconds: on-board 
that is, in the synth, rather than an 
external extra) stereo chorus; a built- 
in polyphonic sequencer: a spring- 
loaded joystick control for pitch- 
bend, vibrato and filter modulation:a 
MIDI interface (MIDI is the crucial 
new standard adopted by digital 
synth and home computer manufac- 
turers, so that synths may be con- 
nected to and controlled by personal 
computers). 

The Korg Poly 800 can be either AC 
or battery powered, and has fittings 
for the attachment of a strap so the 
player can wear it around their neck 
during live performance — which is 
something you can do practically, 
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since it does weigh only 13 pounds. 

Now, I know all that technical 
mumbo jumbo is hard to decipher if 
you're not a tech-head. In plain 
English, though, it means that the 
Korg Poly 800 has just about all the 
features of professional digitally- 
controlled polyphonic synthesizers 
like Korg’s Poly-61, or Roland's 
Jupiter-8 or Juno-60, or the Prophet 
5 — you know, the high tech jobs you 
always see being used in MTV videos. 
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But those synths usually cost at least 
$2,000. The best news about the 
amazing Korg Poly 800 is that its list 
price is only $795. That's right,S795. 
In other words, Korg has met the 
Casio challenge head on. And while 
that may be bad news for Casio 
(though I wouldn't count the enter- 
prizing Japanese out just yet), it’s 
fantastic news for any aspiring key- 
boardist.O 


Guild introduces the FS-46 guitar, a unique 
electro-acoustic solid body made of solid 
mahogany, with an oval sound hole. With that 
sound hole, the FS-46 can capture lots of 
acoustic style sounds; but with an active built-in 
preamp, active EQ controls and a bridge- 
mounted Barcus Berry pickup, it can also 
produce some pretty heavy electric guitar 
sounds. And with that mahogany body, it has 
sustain qualities that a conventional acoustic/ 


guitars, the nylon-string Gemini! classic and the 
staal” -string Gemini Il dreadnought, both 
featuring spruce tops, nato backs and sides, 
stained hardwood necks and bridges, and full 
scale necks. The Gemini | lists for $140, the 
Gemini I! for $165 — good deals for the 
beginner who wants an acoustic that sounds 
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Fender has unveiled two new acoustic 


good. For more info, write Fender at 1300 E. 
Valencia Drive, Fullerton, CA 92634. 
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electric guitar couldn't match. There's also a 
specially designed 24-fret thin “electric’’-style 
neck for added playability. Considering the ~ 
growing popularity of electro-acoustic guitar — 
sounds in rock, as in John Cougar Mellencamp’s 
Crumblin’ Down and Pink Houses, Guild's FS- 
46, with its Les Paul-style single cutaway body 

is worth checking out. List price $699.95. For 4 
more info, write Guild Guitars, P.O. Box 203, 
Elizabeth, NJ 07202. 


Senay Duncan, one of the world’s fore- 
most makers of custom-replacement guitar 
pickups, introduces the revamped “Classic 
Stack,” a direct replacement noise-canceling 
pickup for Strat-type guitars that requires no 
body modifications to install. Its unique design 
uses two coils “stacked” one atop the other to 
cancel the hum found in traditional single coil 
designs. They use Alnico II magnets for a strong, 
clear sound with excellent sustain, and come 
with either flat or staggered pole-pieces. 
Available in either Strat neck, middle or bridge, 
or Telecaster bridge models, they faithfully 
replicate the original vintage pickup sounds. 
And now, for guitarists who have to keep that 
vintage look or who want to customize the 
appearance of their axe, Duncan's Classic 
Stacks come in a choice of white, black or 
maroon covers. And they list for well under 
$100. For more info, write Seymour Duncan 
Pickups, 203 Chapala St., Box 4746, Santa 
Barbara, CA 93103. 
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YOU WANT METAL? YOU GOT IT! 


LIZZY BORDEN 
“GIVE EM THE AXE” 
INCREDIBLE MUSIC AND 
VOCALS HIGHLIGHT THIS 
PIECE OF METAL. 
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SILVER MOUNTAIN 
“SHAKING BRAINS” 
FINEST NEW BAND FROM 
SWEDEN. EXCELLENT 
GUITAR WORK. 
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PANDEMONIUM 

“HEAVY METAL SOLDIERS” 
“A MOST SATISFYING 
LISTENING EXPERIENCE.” 
—HIT PARADER 


S3LLASSV9 NO OS1V 


TROUBLE 
BONE CRUNCHING METAL 
FROM CHICAGO'S FINEST 


ALLASSVO NO OS1V 


SLAYER 

“SHOW NO MERCY” 
THE FASTEST AND 
HEAVIEST BAND IN THE 
LAND 


ALLASSVSD NO OS1Vv 


WARLORD 
“DELIVER US” 

CLASSY METAL BY A BAND 
WHO CAN PLAY 


METAL BLADE RECORDS 
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SATAN =. ° 

“COURT IN THE ACT” 
BEST NEW METAL BAND 
FROM ENGLAND 


OBSESSION 

“MARSHALL LAW” 

“ONE OF THE BEST 
AMERICAN METALL BANDS 
I'VE EVER HEARD” 
—KERRANG! 


BE MY ABLE, 
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BITCH 
“BE MY SLAVE” 
CLASSIC ALBUM STILL 
AVAILABLE 


BRAND NEW! SLAYER “HAUNTING THE CHAPEL” 12”; WARLORD 12” SINGLE, METAL MASSACRE V, 


AND TOTAL DESTRUCTION (A GUIDE TO METAL BLADE) 


ALSO AVAILABLE—METAL MASSACRE I-IV, BITCH “DAMNATION ALLEY,” DEMON FLIGHT, SAVAGE GRACE 
“THE DOMINATRESS,” WITCHKILLER “DAY OF THE SAXONS.” 
COMING SOON—BITCH “HOT AND HEAVY,” SLAYER “HELL AWAITS,” AND WARLORD “THY KINGDOM COME.” 


edt Worldwide av allabisiat: BY MAIL: 

y Enigma PARADOX MUSIC 
P.O. Box 2896 1-GO00-ROCKBOX | maiorver 
Torrance, CA 90509-2896 | records « tapes » video - 24 hours a day P.O. Box 2896 

Telex: 4720103 Green Pits 


Torrance, CA 90509 


METAL BLADE RECORDS e 22458 VENTURA BLVD. e SUITE E * WOODLAND HILLS, CA 91364 


49/Against All Odds (Take A 
Look At Me Now) 
44/Authority Song 


43/Catch Me I’m Falling 
55/Do You Love Me 


43/l’m Stepping Out 
59/It’s My Life 


47/Longest Time, The 


’M STEPPING OUT 


(As recorded by John Lennon) 
JOHN LENNON 


Woke up this morning 
Blues around my head 
No need to ask the reason why 
Went to the kitchen 
And lit a cigarette 
Blew my worries to the sky. 


I’m stepping out 
I’m stepping out 
I’m stepping out 
I’m stepping out. 


If it don’t feel right 
You don’t have to do it 
Just leave a message on the phone 
And tell them to screw it 
After all is said and done 


CATCH ME I’M 
FALLING 


(As recorded by Real Life) 
DAVID STERRY 


| lay down to rest my head 
My soul to keep the night I dread 
It’s no dream. 


Slumber comes as darkness falls 
And shadows dance across my walls 
It's no dream. 


But I never sleep alone 
(Wake up don’t sleep) 
My dreams become so real to me 
| unplug the phone 
(Wake up don’t sleep) 
While the night is young. 


| lay down to rest my head 
My soul to keep the night | dread 


53/Oh Sherrie 


55/Rock You Like A Hurricane 


58/Sister Christian 
50/Some Heads Are Gonna Roll 
54/Sweet Jane 


59/Without You 


You can’t go pleasin’ everyone 
So screw it. 


I’m stepping out 
I’m stepping out 
I'm stepping out baby 
I’m stepping out. 
Baby’s sleeping 
The cats have all been blessed 
Ain’t nothing doing on TV 
Summer repeat 
Put on my space suit 
| got to look my best 
I’m going out to do the city. 
I’m stepping out 
I’m stepping out 
I’m stepping out babe 
I’m stepping out 
Boogie. 


©Copyright 1982, 1984 by Ono 
Music. . 


It's no dream. 


There’s a face before my eyes are 
closed 

But | can recognize the danger 
there. 


Slumber comes as darkness falls 
And shadows dance across my walls 
It’s no dream. 


But | never sleep alone 
(Wake up don’t sleep) 
My dreams become so real to me 
| unplug the phone 
(Wake up don’t sleep) 
While the night is young 
Catch me I’m falling down again 
| know it’s a dream 
But just the same. 


©Copyright 1983 by Wheatley 

Music Pty. Ltd., 99 Forbes Street, 

Woolloomooloo N.S.W. 2011 For 
The World. 
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ROCK PHOTOS 


LARGE SELECTION OF ROCK MERCHANDISE 


Def Leppard, Motley Crue, Quiet Riot, 
Duran Duran, Who, Rick Springfield, 
Michael Jackson, David Bowie, 
Police, Led Zeppelin, Loverboy, 
Rolling Stones, Iron Maiden, Bob 
Seger, Beatles, Tom Petty, Ozzy 
Osbourne, Pink Floyd, Triumph, 
Krokus, Lynyrd Skynyrd, .38 Special, 
Rush, Saxxon, Journey, Blue Oyster 
Cult, J. Geils, Devo, Black Sabbath, 
Grateful Dead, Ted Nugent. Hall & 
Oates, Jim Morrison, REO 
Speedwagon, Judas Priest, Molly 
Hatchet, Pretenders, Rainbow, 
Quarterflash, AC/DC, and more! 


ROCK BUTTONS, KEYCHAINS, 
BUMPERSTICKERS, WALL HANGING 
ROCK TAPESTRIES, T-SHIRTS, § 
BRITISH, JAPANESE, NEW WAVE, 
PUNK CLOTHING AND ITEMS. HAND 
PAINTED CLOTHING AND MORE. 


Full Color 222" x 22%" Wail Hanging 
Rock Tapestry ® only $5.00 plus $1.00 
postage and handling. 


Hundreds of items to choose from. 
SEND Just $2.00 for our beautiful new 
catalog and receive TWO FREE ROCK 
PHOTOS. LIST YOUR FAVORITES. 


We carry a line of unusual and one of a kind 


§ items, most not sold in stores around the 


U.S. 
Rock Concert Promotions 
P.O. Box 687 dept. H-3 
Southfield, MI 48037 - 0687 


O Please send Catalog, Photos and Tapestry. $8.00 


Name of Tapestry 
| O Please send Catalog and Photos only $2.00 5 


Name 


Address _ Aj 


City 
States & ois Zip 
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Actual size 
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PERSONALIZED LOVE 
BUTTONS 


Fill in the spaces below. Please print carefully. Your buttons will appear exactly as 
you spell them. Maximum 20 letters per button. Allow 3 weeks delivery. 


If you want more than 6 buttons print your order on a separate sheet of notebook 
paper. Remember, for every 5 buttons you buy, the 6th one is FREE. 


Please send me 


HAVE AN IDEA? 


We submit ideas, inventions, 
Cc new products to industry. 


} 


>. Call Toll Free 1-800-528-6050 Ext. 631 
Arizona 1-800-352-0458 
O invention Or Write: Kit *# HPC 
marketing 701 Smithfield St. 
incorporated Pittsburgh, PA 15222 
‘© IMI 1982 


+ OFFICIAL LOOKING $G% 2.OR MORE | 
% IN FULL COLOR 55 EACH 

* SEALEDINPLASTIC = FREE BIRTH 

% 24HOUR SERVICE CERTIFICATE 


% SATISFACTION GUAR. MORE DETAILS 25¢ 
SEND 56.00, NAME, ADDRESS, 
SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 
Box 1267, Wilmington, NC 28401 


44 


WRITE US FOR FUND RAISING INFORMATION 
Mail to... ROBERT BRUCE BUTTON CO. 
1400 S. Gaffey, Dept. HP 
San Pedro, California 90731 
A Division of Robert D. Lorenzi, Inc. 


___________ J Love buttons at $1.00 each. I understand, for every 5 
I order, I get a 6th one FREE. Enclosed is my check cash 0 money order O for 


$___ including 50¢ postage NO MATTER HOW MANY I ORDER. 
(Outside the U.S.A., send International Money Order in U.S. Currency ONLY). 


MUSICIANS! 


“Making Music Work” can help turn 
amateurs into pros. This book covers it 
all, from agents to unions and everything 
in-between. Cover yourself and be pre- 
pared for success in the music business! 
Send $7.00 (includes postage and ship- 
ping) to: Jeff Baseheart, Dept. H.P., Box 
391, Cotati, CA 94928. 


WERE FIGHTING FOR 
YOUR LIFE 


American Heart 
Association 


AUTHORITY SONG 


(As recorded by John Cougar 
Mellencamp) 


JOHN COUGAR MELLENCAMP 


They like to get youinacompromising 
position 
Yeah they like to get you there and 
smile in your face 
They think they’re so cute when they 
got you in that condition 
But | think it’s a total disgrace. 
And | say 
| fight authority, authority always 
wins 
Well | fight authority, authority 
always wins 
Well | been doing it since | was a 
young kid and I’ve come out grinning 
Well | fight authority, authority 
always wins. 
| call up my preacher I say, “Give me 
strength for round five” 
He said, “You don’t need nostrength, 
you need to grow up son” 
| said, “Growing up leads to growing 
old and then to dying 
And dying to me don’t sound like all 
that much fun.” 
| fight authority, authority always 
wins 
Well | fight authority, authority 
always wins 
Well | been doing it since | was a 
young kid and I’ve come out grinning 
Well | fight authority, authority 
always wins. 
I say oh no no no 
Il say oh no no no 
I say oh no no no 
| fight authority, authority always 
wins 
| fight authority, authority always 
wins 
| been doing it since | was a young 
kid and I’ve come out grinning 
Well | fight authority, authority 
always wins. 


©Copyright 1983 by Riva Music Inc. 
for the World. All rights reserved. 
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1984 seems to be the year that a lot of so called metal bands 
have sold out in search of mass acceptance. If you 
prefer your metal full speed ahead then you’re ready for the 
ultimate metal attack of Virgin Steele. Be part of the Virgin 
Steele rise to the top and help us prove that Heavy Metal 
will always rule! 


DAVID DEFEIS 


@ Virgin Steele 1 $8.98 — Album or Cassette 


@ Virgin Steele II “Guardians of the Flame” — $8.98 — Album or Cassette 


LS : Ss 


VIRGIN STEELE VOL. | 


e “Wait for the Night” 4 song E.P. including free poster $5.98 — Album 
or Cassette 


VIRGIN STEELE e BUMPERSTICKER “New Wave Sucks,” shows the world you hate new wave 


garbage as much as we do, $2.00 each or 3 for $5.00 or free with every 
order over $10.00 


@ Virgin Steele U.S. Metal Tour T-Shirt, black with white lettering and the 
famous Virgin Steele sword logo $8.00 


@ Virgin Steele Jersey Black with White Sleeves $14.98 


@ “Metal Axe Attack” A 45 Min. Cass. and Booklet that teaches you the 

secrets of great guitar playing written by Virgin Steele guitarist Jack Starr 
VIRGIN STEELE VOL. II who was hailed as a guitar hero by Britain’s Kerrang magazine — complete 
course $9.98 


@ Virgin Steele Video “Live In New York” taped live at one of their 1984 
concerts. See the “V” boys bring the house down as they perform their 
greatest hits, 60 min., color VHS or BETA $39.95 


@ Virgin Steele necklace, silver color $5.00 


Records And Tapes 
Distributed By 


MONGOL HORDE 


VIRGIN STEELE 
“WAIT FOR THE NIGHT” 


a ee ee a 
| QTY ITEM PRICE | VIRGIN STEELE, Dept. HP : 
| VIRGIN STEELE | — 0 ALBUM CO CASSETTE P.O. Box 251 : 
VIRGIN STEELE I! — O ALBUM CO CASSETTE Huntington Station, NY 11746 : 
| WAIT FOR THE NIGHT — 0 ALBUM CO CASSETTE Please find enclosed $ 

BUMPERSTICKER — NEW WAVE SUCKS Rush me the Virgin Steele items 
| that | have checked. | 
| T-SHIRT — S_M_L (please print) | 
NECKLACE — SILVER COLOR : 
METAL AXE ATTACK pe Gey Git te erm A ei ales et : 
VIDEO OVHS OBETA 
| JERSEY —S ML Address 
PLEASE ADD $1.00 PER ITEM FOR SHIPPING 

CANADIAN AND FOREIGN ORDERS ADD $2.00 Sate Guy | 
| (N.Y. RESIDENT ADD SALE TAX) TOTAL ENCLOSED | 
| (Allow 3 to 4 weeks for delivery) State Pigrs-=_t 
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ANY NEW METAL COME IN? 
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WITH NEW RELEASES BY 


Avalanche Records 


MEGAFORCE INTRODUCES ITS NEW LABEL 
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THE LONGEST TIME 


(As recorded by Billy Joel) 


BILLY JOEL 


Oh oh oh 
For the longest time 
Oh oh oh 
For the longest time. 


If you said goodbye to me tonight 
There would still be music left to 
write 
What else could | do 
I’m so inspired by you 
That hasn’t happened for the 
longest time. 


Once | thought my innocence was 
gone 
Now | know that happiness goes on 
That’s where you found me 
When you put your arms around me 
| haven't been there for the longest 
time. 


Oh oh oh 
For the longest time 
Oh oh oh 
For the longest 
I’m that voice you’re hearing in the 
hall 
And the greatest miracle of all 
Is how | need you 

And how you needed me too 
That hasn’t happened for the 
longest time. 


Maybe this won’t last very long 
But you feel so right 
And | could be wrong 

Maybe I’ve been hoping too hard 
But I’ve gone this far 

And it’s more than | hoped for. 


Who knows how much further we'll 
go on 
Maybe I'll be sorry when you’re gone 
I'll take my chances 
| forgot how nice romance is 
| haven't been there for the longest 
time. 


| had second thoughts at the start 
| said to myself 
Hold on to your heart 
Now | know the woman that you are 
You’re wonderful so far 
And it’s more than | hoped for. 


| don’t care what consequence it 
brings 
| have been a fool for lesser things 
| want you so bad 
| think you ought to know that 
| intend to hold you for 
The longest time. 


Copyright ©1983 by Joel Songs. 
Administered by Blackwood Music 
Inc. 


From the 


strife ee ee Nr Entertainment 
nye } oy ° 

Jy rey VAG aS Capital of the World... 

Your songs recorded by professional musicians who play for the 

“Stars.” These musicians are not only the best session players but 

seasoned entertainers who perform the hits nightly. The most 


appropriate musicians will be chosen to give your song their 
personal attention. 


SONG ie Bae es Pa Sa ee ee ee 
Enclose rough tape and lyric or lead sheet. Show chord changes if you know them. Use one order form per song 


Si aL: ree ee ee TEMPO 

INSTRUMENTAL PACKAGES: 

1. BASIC: Lead Vocal andO Acoustic Guitar or O Piano 

2. STANDARD: Lead Vocal, Bass, Drums and O Acoustic Guitar, O Electric Guitar, or 0 Piano 

3. DELUXE FULL BAND PACKAGES: Lead Vocal, Bass, Drums and (choose two) 

O Acoustic Guitar QO Electric Guitar O Electric Piano O Piano 

Harmony Vocal OMale O Female 

ADD ANY OF THESE INSTRUMENTS TO ANY ABOVE PACKAGE 

O Synthesizer O Electric Piano OOrgan OSax OTrurnpet OHarp OViolin O Flute 

O Harmonica O Pedal Stee! O Acoustic Guitar O Electric Guitar O Piano 

TAPE COPIES: Recorded directly from the 15ips. studio master. One copy incl. free. Choose: D Reel or O Cassette 

ADDITIONAL COPIES: (Specify Ree! or Cassette) $ 

PosTaGE $__2:00 

Nevada Residents add 53 4% Tax $ 


. LEAD VOCAL D MALE ORO FEMALE 


(Please Print) 
Nannie! 3. Phone No. ( 


Address _. 
Enclose check or money order payable to 


LAS VEGAS DEMO SERVICES 


P.O. BOX 60718 ¢ LAS VEGAS, NEVADA 89106-0718 ® (702) 739-6699 


City, State, Zip 
“Allow 4-6 weeks for delivery 


Studded Leather #2 


LEATHER GLOVES 


Professional, soft, black cowhide 
leather gloves. Short-finger with 
velcro closing. 


METAL RAGE, 7625 Rosecrans Blvd, #34, 
Paramount, CA 90723 


Enclosed $ check/money order 


Knit w/padded palm #3 

XS, S, M, L, XL 

#1 $13.00 pr. 

#2 $23.00 pr. City 

#3 $13.00 pr. Zip 
Postage paid Style 


Name 
Address 


Sizes: 
Price: 


ENTER HIT PARADER’S TOTAL BAND SWEEPSTAKES! 


This is your last chance! In this issue, Hit Parader concludes the Total Band MORE THAN Ure eccomapieite 

Sweepstakes. This contest is open to all our readers where local laws allow. WINNERS receive 
The grand prize in Sweepstakes #6 is the SH101 Mobile Synthesizer from 60 het eat 

Roland. 

To enter, just fill out the coupon below and return it to us before July 20, PRIZES ee aceue 

1984. No purchase is necessary. On August 3, 1984, Hit Parader will hold a EVERY MONTH! one-year subscrip- 


drawing to see who the lucky winners will be. Winners will be notified. Boer sea 


THIS MONTH’S GRAND PRIZE. 


ATION GRIP SET 


Roland SH101 Mobile Synthesizer. 
The SH101 is a monophonic, one note 
at a time synthesizer that features 
incredible sound generation capability 
in addition to portability for stage use. 

A digital keyboard control gives the 
SH101 its sequencer, arpeggiator and 
transposing abilities. On-board se- 
quencing allows automatic playing of 
up to 100 notes. 

The SH101 is fully interfaceable with 
all the appropriate connections pro- 
vided in this incredible giveaway 
package! 


Second Prize 


10 runners-up will each win a collection of 1983’s best heavy 
metal albums as chosen by Hit Parader editor Andy Secher. 


Third Prize 
50 additional winners will be given a one-year 
subscription to Hit Parader — America’s best 
rock and roll magazine. 


DEHN 


. ‘A collection of 1983's 


VAL CRALY AR IE® 
STHERE (£aR/ ® “3 


“4 

_ JOURNEY 
J ato nova 
best heavy metal albums PINK FLOYD 
SCORPIONS 
STEVIE NICKS 
THE SLICKEST 
DUDE 

im ROCK 


, as chosen by Hit Parader 


WORDS TO THE % 
VATEST HIT SOnGS! 


Mail entries to: Total Band Sweepstakes #6 
Hit Parader 


STs Charlton Building 
THE RULES 


t 

i 

t 

i] 

1 

Derby, CT 06418 : 

1. No employees or associates of Charlton Publications/Capital Dis- : 
tributing Company or their families are eligible. Name - I 
2. You may enter as often as vou like. ' 
3. The decision of the judges is final. Address I 
4. All winners will be announced in future issues of Hit Parader. r] 
5. All prizes will be awarded as described. with no cash substitutions City State Zip t 
allowed. oe : 
6. All entries for Sweepstakes #6 must be postmarked by midnight, July i] 
20, 1984. Phone Age ! 
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AGAINST ALL ODDS 
(Take A Look At Me 
Now) 

(From the Columbia 
Motion Picture 
“Against All Odds”) 


(As recorded by Phil Collins) 
PHIL COLLINS 


How can | just let you walk away 
Just let you leave without a trace 
When | stand here taking ev’ry 
breath with you ooh 
You're the only one who really knew 
me at all. 


How can you just walk away from 
me 

When all 1 can do is watch you leave 

‘Cause we shared the laughter and 
the pain 

And even shared the tears 

You’re the only one who really knew 
me at all. 

So take a look at me now 
There’s just an empty space 
And there’s nothing left here to 
remind me 
Just the mem‘ry of your face 
Well take a look at me now 
‘Cause there’s just an empty space 
And you comin’ back to me 
Is against the odds 
And that’s what I’ve got to face. 


| wish | could just make you turn 
around 
Turn around and see me cry 
There’s so much! need to say to you 
So many reasons why 
You're the only one who really knew 
me at all. 


So take a look at me now 
Well there’s just an empty space 
And there’s nothing left here to 
remind me 
Just the mem‘ry of your face 
Now take a look at me now 
‘Cause there’s just an empty space 
But to wait for you is all | can do 
And that’s what I’ve got to face. 


Take a good look at me now 
‘Cause I'll still be standing here 
And you comin’ back to me is 
against all odds 
It’s the chance I’ve got to take. 


Take a look at me now. 


Copyright ©1984 by Golden Torch 
Music Corp. and Hit And Run Music 
Publishing Ltd. (PRS) All Rights in 
the U.S. jointly administered by 
Golden Torch Music Corp. and Pun 
Music Inc. International Copyright 
Secured. All Rights Reserved. 


READY 


AIM 


“‘TALAS’ Billy Sheehan 
Is unquestionably the best 
bass player in the hardrock world-’’ 
Kerrang! (MX-8005) 


THE RODS’ Long Awaited Live LP, 
Featuring ‘‘Hurricane’’ and 8 All 
New Metal Classics! 


‘ a inc Ql 
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% shih 


FIRE IN. THE BRAIN: 


One of Sweden’s 
Heaviest Metal Bands 
In Their American Debut 


The Premiere Album from Houston’s HELSTAR, 
Produced a Carl Canedy of THE RODS 
‘*The best metal LP 
so far of 1984’’-Metal Forces 
(MX-8007 


ENGLAND'S TOKYO BLADE in their US 
debut LP, including 3 Never Released Tracks! 
(MX-8008) 


AMERICA’S NEWEST ALL-METAL LABEL 
4 7gv 
COMBAT 
AVAILABLE NOW AT YOUR FAVORITE RECORD STORE 
ON. ALBUMS OR CASSETTES 


Manufactured & Marketed by Fmportant 


P.O. Box 30561, Jamaica, NY 11430 USA 


Or order by mail for $10.00 Money Order each postpaid 
Outside USA send $12.00 each International Money Order 


CASH FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 
x Top dollar paid for your comics x 
Only 1930's, 40's, 50's, 60's comics wanted — No collection too 
large or small. Send us a list: title, book-# and condition 
Call or write: COMIC DETECTIVE’S 
P.O. Box 565, Santa Rosa, CA 95402-0565 


SHANES RECORD FINDING 
SERVICE 

From rock to folk, punk to jazz, heavy 
metal to easy listening, we can find just 
about anything ever made! Send want 
lists, requests, and 3-20¢ stamps for huge 
catalog: Shanes Record Finding Service, 
Box 6164(HP), San Rafael, CA 94903. 


POEMS, SONGS 
Urgently Needed 
You May 
2S, EARN POSSIBLE ROYALTIES 
Free Examination 


SUNRISE RECORDS, STUDIO H 
7033 Sunset Blvd., Suite 304, Hollywood, CA. 90028 


ISN 


THOUSANDS OF OLDIES 
just what you’ve been looking for!!! 
Greatest rock, pop, soul and country hits included in 
one catalog ... OURS. Over 40 years of hits can be yours 
.. Send $2.00 for our catalog to: 


P.O. Box 66455, Dept H Los Angeles, CA 90066 
49 


ROCK LICKS & LEADS S GONNA ROLL 


featuring JEFF KEY 


(As recorded by Judas Priest) 
BOB HALLIGAN, JR. 


You can look to the left 
And look to the right 
But you will live in danger tonight 
When the enemy comes 
He will never be heard 
He'll blow your mind 
And not say a word. 


VIDEO ROCK GUITAR COURSE 


Blinding lights 
SINGLE TWO HOUR CASSETTE COVERS Flashing pe ha 


Copyright © 1983 AND RHYTHM PLAYING FOR ONLY $59!! If the man with the power 
R & R ENTERPRISES Can't keep it under control. 
, FOR MORE INFORMATION or C.0.D. ORDERS 
Berkeley Springs, W. Va..- 
All” Rights Reserved CALL (304) 258-4743 i 
Dealers Inquiries Welcome. Some heads are gonna ro 


BAR) OOS BUS ERT ES BES Ee AN Ow Ba Some heads are gonna roll 
YES, Deliver my cassette within fourll Some heads are gonna roll 
i g 
y weeks. | have enclosed my check orll Name r Some heads are gonna roll. 
J money order for $59 (U.S. Currency). aa i 
ress 
R & R ENTERPRISES |! : The power-mad freaks 
i f ' Who are ruling the earth 
" 500 S. Washington St. § ee ee g | | Will show how little they think you're 
Berkeley Spri W.V. 25411 
Disa ectcan yy aennty FORMAT: O VHS OBETAI pet 


Bow 


life 
Call Kix Toll Free 1-800-222-7025 F : ; 
in PA. 1-800-626-7025 And slice your world to bits like a 
knife. 
FAN One last day 
a 
for information sae Burning hell fire 
\egal size FAN CLUB You’re blown away 
KIX INTERNATIONA If the man with the power 
Box OM Pere station Can’t keep it under control. 
Federa 
HarrisOurg: pA 47408 
Some heads are gonna roll 


Some heads are gonna roll 
Some heads are gonna roll 
Some heads are gonna roll. 


Know what it’s like 
When you're taken for granted 
There goes your life 
It’s so underhanded. 


If the man with the power 
Can’t keep it under control. 


Some heads are gonna roll 
Some heads are gonna roll 
Some heads are gonna roll 
Some heads are gonna roll. 


©Copyright 1983 by Screen Gems- 
EMI Music Inc., 6920 Sunset Bivd., 
Hollywood, CA 90028. 
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1-616-396-6843 


A Division of Video Heaven Inc. 


CULTURE CLUB-WHEN CAMERAS GO 
MUSIC BOOKS & VIDEO | SPAZY Sotcaver.96 pps. Words and pictures 


TO ORDER CALL | on seneernins 


LED ZEPPELIN-IN THEIR OWN WORDS - 


6.95 $29 ca. 
GENERAL INFO: Welcome to Note Books, your one source for music 016 
books and video. We ship fast, in most cases within 48 hours. Occa- DURAN DURAN - Their full video 
sions of out of stocks will be issued credit or refund. And we're always features most of their hits “Girls on 
looking for new titles. If there’s something we're missing, let us know. Film,” “Rio,” “Hungry Like a Wolf" and more. 
017 Price STEREO 29.95 

TIT PICTURE MUSIC-VARIOUS ARTISTS 

BOOK LES Music videos compiled on this tape include 


yes, 
Miller, and more. 13 songs in all. 
018 STEREO 29.95 


NEIL DIAMOND-LOVE AT THE GREEK 


NEIL YOUNG-RUST NEVER SLEEPS The 
Critically acclaimed concert film of 1981 is now 


avai at a New IOW Price. -r ee 09.95 


O Enclosed find check or money order for 
O Please charge to my credit card. Card #. 


020 
Conver en ho age are Med ooh 
concert are 
to good effect. Lots of intense Pink Floyd 
; STEREO 29.95 


021 

THAT WAS ROCK-VARIOUS ARTISTS The 
history of Rock N Roll comes alive before your 
eyes. This title combines the best of the 
legendary T.A.M.I. and T.N.T, shows, includ- 
ing the Supremes, Rolling Stones, Chuck 
Berry, James Brown, and many others. A 


022 

MEN IN THE BLUE SUITS-MUSIC 
MAGAZINE - Volume 1 This highly rated 
music magazine on video is now available 


that put him at the top including Man,” 
“Only The Good Die Young” and “Pressure.” 
| at his best. STEREO 29.95 


THE WHO-KIDS ARE ALRIGHT The defini- 
or bed ivepd  on footage from the 
entire ir career. 
sco STEREO 29.95 
We also stock the “Factory” video line 
The Compilation, 


including New Order, 
and Throbbing Gristle. 


(3 wks personal checks) 


Exp. Date________ Name 
O Send it C.0.D. Enclosed is $5.00 deposit. 


Hit Parader is proud to 
report that our offices were 
bombarded with more than 
20,000 entries to the Total 
Band Sweepstakes #1!! Here 
is acomplete list of winners. 
Congratulations and keep 
entering! You may win 
again! 


Ten second prize winners 
of the heavy metal 
album collection are: 


Rae Lynn Tumulis, CT 
Derek Kroll, IL 

Jeffrey Payne, MA 
Dominick Incantalupo, NJ 
Tom Dziuk, NM 

Ray Laracuente, NY 

Mike Vickers, NC 
Christopher McRae, TX 
Henry Reyna, TX 

Tom Strauss, VA 


The Grand Prize Winner 
of the Randy Rhoads Guitar 
iS: 


The fifty additional 
winners of a 1-year subscription 
to Hit Parader are: 


Jeff Tessitore, AZ 
Rolf Hartsell. AR 

Ron Lee Burris. CA 
Caralee Clarke, CA 
Joann Fanti, CA 
Theresa Hayashi, CA 
Maria Ross, CA 
Aaron Thomas, CA 
Tina Thurston, CA 
Steve Sunnaborg, CA 
Mando Villalobos, CA 
Donna Allen, CT 
Jesse Ehnert, FL 
Andrew Yeomanson, FL 
Kathy Haage, HI 

Wes Garnson, ID 


oe 


David Lara — 
Colorado 


Total Band Sweepstakes #1 Winners 


Item Title Quantity 
who matters 
from Grand Funk to Rainbow, An amazing 
book! Only 16.98 To Order by Credit Card Subtotal 
014 =x TOre S96 6643 Postage 
HARDCOR! AGE: 
HISTORY OF PUNK HARD CORE U.S, Postage $1.00 for 1st Title, 25¢ for each extra, Total 
- Peter Belesto add “esteaicreenis reer, order (Mich. sod Ae 
“inca FOREIGN - $6.00 per title air, $1.50 per title surtace por 
oversize 
led text and Name 
chronicling Address 
on ee of hard City State ie ees 
Includes SEND ALL ORDERS TO: Send for our hu catalog- 
ghar gr NOTE BOOKS ge 
. : P.O. Box 447-C-RE Holland, Michigan 49423 free of charge! 


Dave Pruchnik., IL 
Mary Weinfurtner, KY 
Clint Valasco. LA 
Bobby Willick, MD 
Laurien Joseph. MA 
Tom Bronicki, MI 
Gene Buhliman, MI 
Jack Steffey. Ml 
Stephani Den Boer, NJ 
Greg Gujewski, NJ 
Brian Hussey, NJ 
Mario Agosto, NY 
Frank Percy, NY 

Mitch Pfeffer, NY 
John Rolleri, NY 
Jeannine J. Scile, NY 
Mark Butler, NC 

Brad Jacobsen, NC 
Frankie Brownlee, OH 
Nick Haggerty. OH 
Lindy Mason, OR 

Matt Janer, PA 

Paul Pavelko, PA 
Gregory Stump Jr., PA 
Bill Vestrand, PA 
Craig Weber, PA 
Ricnard Fought, TN 
John Davis, TX 

Jack Medler, TX 

David Picazo. TX 

Mike Smilek, VA 

Kel David. WA 

Frank Croteau, Canada 
Maaco Rotilio. Montreal 


HEAVY METAL 
- GUITAR LESSONS 


etal Method guitar lessons were first introduced less 
than two years ago. Since that time they’ve reached 
more than 10,000 guitarists around the world. What 
started out as a great idea has turned into a revolution. 

One of the unique things about the Metal Method course Is, 
it allows you to quickly reach your potential instead of taking 
years. Each lesson is taught on cassette and fully explained in 
an accompanying booklet. You don’t even need to read music. 
Just be sure to choose lessons that are for your level of playing 
experience and they'll teach what you want to learn. If for any 
reason you're not satisfied, return the lessons within fifteen 
days for a full refund. Haven't you waited long enough? 


M 


| just wanted to say 
thanks. Your Metal Primer 
taught me things my guitar 
teacher didn’t even want to 
discuss. He said | wasn’t 
ready, that | was too slow 
on chord changes, and 
that stuff would come later. 
Well I’m not a Van Halen or 
Rhoads yet but with that 
one lesson I’m 100% bet- 


| have to be honest with | 
you. When | sent for your 
free Metal Demo, | was 
hoping to get a few tips for 
nothing. | had no serious 
intentions of buying any- 
thing. Your Metal Demo 
booklet caught my atten- 
tion, though, and l’ve 
never been more satisfied 
with anything I’ve ever 


Kristen A. Dahline 


4 


Doug Marks, Metal Method instructor playing the new Jackson guitar by 
Charvel* The guitar was designed by Grover Jackson and Randy Rhoads. 


oe 


ter than | was. Those fin- 
gering exercises sure 
helped my chord changes 
become faster and clearer. 
Rob Stultz, E Detroit, MI 


My playing has been 
coming along great! | can 
figure out within minutes 
almost any song and lead 
thanks to your tips. Thank 


bought through the mail. 
David Gurtler, Beattie, KS 


These tapes are unlock- 
ing allthe secrets and 
I’ve learned more from you 
and your lessons than any- 
one! You’re an excellent 
guitarist. 

Robert Williams, 
Fulton, MO 


My friend got a brand 


new guitar for his birthday 
but he didn’t know a thing 
about playing. He ordered 
your Lesson 2 and the next 
time | saw him he played 
like he had taken lessons 
for years! | want that to 
happen to me. 

Mike Carrillo, El Monte, CA 


These lessons are great 
man! And worth it! As soon 
as | get my six lessons, up 
the price some. Ha! Ha! It 
would take months to learn 
this much in a weekly hour 
lesson with a lazy teacher 
at $8 an hour! 

Maurice Field, Martin, TN 


you very much for your 


Craig Steinmetz, 
Bangor, PA 


You two have to be the 
greatest thing that’s hap- 
pened to Heavy Metal 
since Randy Rhoads!! The 
lessons are the greatest 
thing a beginning guitarist 
could ask for. There are no 
better lessons around and 
I'd be willing to stake my 
life on it!! They've helped 
me more in the few months 
I’ve been working on them 
than all the other lessons 
I’ve taken combined!!! 
Doug Murray, Dundee, MI 
We Be Eek ak a 
SEND TO: 


ve 


BOX 687 
WOODLAND HILLS, CA 91365 


BUY 3 AND GET A 4TH LESSON (OR NEWSLETTER) FREE 


Sample Lesson, Metal Demo: This demonstration lesson is a booklet that contains a sample beginner lesson, sample experi- 
enced lesson, and sample newsletter. There's no cassette with this one but it does give you an idea of what is taught. 


+ 


Lesson One, Metal Gear: Beginner lesson. Helps you choose the right guitar, strings, pickups, effects, amp, and do minor 
guitar adjustments. Also hear effects demonstrated and learn how to get the right guitar sound. $10 


Lesson Two, Metal Primer: Beginner lesson. The basics of how to play guitar. Learn barre chords, a basic lead scale, .picking 
technique, and the most important chords in Rock. Also a couple of great finger exercises for speed and dexterity. $10 


Lesson Three, Metal Progressions: Intermediate lesson. Teaches basic lead techniques like hammer, pull, bend, vibrato, 
muting, and pick harmonics. Eighteen licks, seven common chord progressions, tips for copying songs from records. $10 


FREE 


Lesson Four, Metal Tricks: Intermediate lesson. A review of basic lead techniques, several tricks for getting weird sounds 
from your guitar without effects, and position power chords explained. $10 


Lesson Five, Metal Licks: Intermediate lesson. 136 versatile licks written in tablature and recorded at normal and slow 
speed. Using the method explained in this lesson you'll be able to play these licks in all keys. $15 


Lesson Six, Metal Theory: Experienced lesson. If you know some great licks but aren't able to use them in leads, this one's 
for you. Major and minor modes, scale and chord formulas explained. Not just theory, but how it applies to Heavy Metal. $10 


Lesson Seven: NEW! Experienced lesson. This lesson and number eight will help you apply the new theory you learned in 
lesson six. This one’s got some advanced licks, tricks and playing exercises. $10 


Lesson Eight: NEW! Experienced lesson. Features Randy Rhoads style of guitar playing. Similar to lesson seven but more of 
these licks are from scales. This contains 17 advanced licks and teaches you to apply theory. $10 


Newsletter The Metal Message: NEW! The newsletter gives me a chance to answer your questions. It's dedicated to helping 
you become a successful musician. You'll receive one issue every other month. Price for six issues. $15 


FOREIGN COUNTRIES (except Canada) please add $2 per lesson. All 
payments (including Canada) must be in US Funds. 


Name (please print) 


Address Apt. No. 


CALIFORNIA RESIDENTS Please add 6.5% state SALES TAX. Multiply the 
total times 065 


“CHARVEL MANUFACTURING, P.O. BOX 245, SAN DIMAS, CA 91773, (714) 599-9207 


For first class postage and handling PLEASE ADD $1 PER ORDER. Order 
City as many lessons as you like and still only add $1 $1.00 


MAKE CHECKS PAYABLE TO METAL METHOD. ALLOW 3 WEEKS FOR CHECKS TO 
CLEAR. MONEY ORDERS ARE PROCESSED IMMEDIATELY Total 


State ; Zip h 


OH SHERRIE 


WHY NOT GO FOR IT ALL? 


Get yourself a Sound Connection! Not simply a short tape with some 
riffs, not a series of cassettes or mail-away lessons, but two 90-minute 
cassettes jammed full, plus a book (over 100 pages) explaining it all. 


(As recorded by Steve Perry) 


STEVE PERRY You don't need to read music! ANDED 
RANDY GOODRUM Py WANT wore] 250 RIFFS) Not just anything 
BILL CUOMO jt Mm INFORMATION? Wy ./ from their solo’s, but stylistic and 
CRAIG KRAMPF Vf MUIR Call 201- A. 2 signature riffs that you can use. 
{ Bs J A\ 226-7428 ™ ” ‘Increase your vocabulary of chops 
Ny Ze, fora NEW #4 ~ with the sounds of the Greats — like 
F 3 minute Rhoads, Hendrix, Van Halen, Lifeson, 


message. A : Young, & many, many others. Southern Rock 


You should’ve been gone 


| WV WY legends & Heavy Metal Heavyweights! 
Knowing how | made you feel ea a fs Including a special section on two handed 
And | should’ve been gone \ \~ technique & other flash fretboard gym- 
After all your words of steel NE Ss 2 nastics. Plus, sequencing, ladder riffs, 
Oh I must’ve been a dreamer ey =e melodic shapes, scales, modes, posi- 
And | must've been someone else J > _~_ tions, intervals and more. Even slide. 


SS It's all here! 
¢ HOW TO IMPROVISE — an invaluable approach to a complex 
area, showing you how to improve your phrasing, fast! 
e EAR-TRAINING—A unique system of melodic dictation 
designed to show you how to learn any solo yourself, and free 
yourself from endless lessons. 
All this — for $25! Add $2 for postage & handling. N.J. residents add 


$1.50 state sales tax. Allow 3 weeks for checks to clear. Money orders 
are processed immediately. All orders must be in U.S. funds. 


SOUT COreEL (aly 


Box 218 « CALDWELL, N.J. 07006 INC. 


This instructional package is for educational purposes only, & makes no 
claim of participation or endorsement by any of the artists listed above. ff 
©1983, Sound Connection Inc. HP 


And we should’ve been over. 


Oh Sherrie our love 
Holds on, holds on 
On Sherrie our love 
Holds on, holds on. 


But | want to let go 
You'll go on hurtin’ me 
You’d be better off alone 
if ’'m not who you thought I'd be. 


But you know that there’s a fever 
Oh that you'll never find nowhere 
else 
Can’t you feel it burnin’ 

On and on. 


Oh Sherrie our love 

Holds on, holds on 

Oh Sherrie our love 

Holds on, holds on 
Oh Sherrie. 


BUTTONS 


Prince Styx Time Triumph Con Funk Shun Ted Negent 
Culture Club Adam Ant Vanity Six The Tubes Marshall Tucker Band Aldo Nova 
Men At Work Black Sabbath John Cougar Utopia Bow Wow Wow Air Supply 
’ Police AC/DC Donnie Iris Todd Rundgren Thompson Twins Uriah Heep 
But | should’ve been gone Pretenders Bob Seger INXS Scandal Three Dog Night Reo Speedwagon 
Long ago far away Ozzy Osbourne Motorhead Rick James serene tiene ry Hendrix ae eunene 
’ Fixx Jetsons Beach Boys rateful Dead urvivor aked Eyes 
And you should ve been Sone Journey Judias Priest Commodores The Rockers Blue Oyster Cult Eddie Money 
Now | know just why you stay. No-Bozo Def Leppard “xX” Taco Lynryd Skynryd Santana 
Three Stooges’ !ron Maiden Pink Floyd Comedy Sayings Tom Petty Heart 


— and many many more! 


Oh Sherrie our love We have the world’s largest selection of officially Licensed Concert and Promotional Buttons 
Holds on, holds on 
Oh Sherrie our love Please allow 2 - 3 weeks for Delivery 
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Holds on, holds on r 
Oh Sherrie our love as aie Your Name 
Holds on, holds on. eg a NE Address 

for our full color catalog 
City State 


Zip _Age 
Favorite Person/Group —___ es 


To: Button-Up/Mail Order 
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GET UNDER OUR SKIN... 


Hot Designs from Pyramid Leather. 


Colors: Black, White, Red 
ANDS 


BANDS | : 
Head/Neck/Thigh 11.50 


Upper/Forearm 3” 22.50 
Wrist/Ankle 1° 6.50. 2” 12.50 
Roman Collar 45,00 


. Earrings (pierced) 8.50 


Pants 125.00 


TS (Buckle nat inc) 
astity 35,00 
Full Pyramid 75.00 
Hexagonal Flat 60.00 
Pyramid & Studs 45.00 
Spikes & Rounds 45.00 | 


TO ORDER: 
Circle products on ad 
- and return with:  — 
Name/Address/Phone/ | 
Item Description/Color® 
Size (S*M-L and inch.)/ 
- Quantity 


Custom Outfitting for 
Bands (818) 440-155: 


INC LUDE: 
Check/Money Order 
Califormia Residents si 
| AGG 65% sales tax a 


SD5 


SEND ORDER TO: © 

i; Pyramid Leather 
7P.O. Box 90486 

| Pasadena, CA 91109 


AVAILABLE AT A STORE 
NEAR YOU! OR CONTACT - 


= [Eanth mr 


11 CEBRA AVE. 
STATEN ISLAND, NY 10301 
(212) 981-3300 


SWEET JANE 


(As recorded by the Jim Carroll 
Band) 


LOU REED 


Standin’ on a corner 
Got suitcase in my hand 
Jack is in his corset 
Jane’s in her vest 
And me I’m in a rock ‘n’ roll band 
Ridin’ in a Stute Bear Cat Lou 
You know at home diffrent times 
An all the forts they studied use of 
verse 
And those ladies they rolled their 
eyes. 


Sweet Jane 
Sweet Jane 
Sweet Jane. 


Jackie is a banker 
And Jane she’s the clerk 
And both of them save their monies 
And when they make it home from 
work 
Ooh sittin’ down by the fire 
The radio does play 
Plays the March Of The Wooden 
Soldier 
And you can hear Jane say. 


Sweet Jane 
Sweet Jane 
Sweet Jane. 


Some people, some people they like 
to go out dancin’ 
And there’s other people like us who 
got to work 
And then there’s these evil dudes 
out there 
They’re gonna tell you that life is just 
dirt 
But women never really think 
And the villains watching they 
always blink their eyes 
And little kids are the only ones that 
blush 
And that the sad sad sad life is just a 
dive 
But anyone whoever had a heart 
They wouldn’t want to turn around 
and break it 
And anyone whoever played at a 
party 
We all have 
You wouldn’t want to turn around 
and hear. 
Sweet Jane 
Sweet Jane 
Sweet Jane 
Sweet Jane. 


Copyright ©1970 by Dunbar Music, 
Inc. and Oakfield Avenue Music, 
Ltd., 1133 Avenue of the Americas, 
New York, NY 10036. All rights 
controlled by Unichappell Music, 
Inc. International copyright 
secured. ALL RIGHTS RESERVED. 
Used by permission. 


ROCK YOU LIKE A 
HURRICANE 


(As recorded by the Scorpions) 


KLAUS MEINE 
HERMAN RAREBELL 
RUDOLF SCHENKER 


It’s early morning 
The sun comes out 
Last night was shaking 
And pretty loud 
My cat is purring 
And scraiches my skin 
So what is wrong 
With another sin 
The bitch is hungry 
She needs to tell 
So give her inches 
And feed her well 
More days to come 
New places to go 
I've got to leave 
It’s time for a show. 


Here | am 

Rock you like a hurricane 
Here | am 

Rock you like a hurricane. 


My body is burning 
It starts to shout 
Desire is coming 
It breaks out loud 
Lust is in cages 

Till storm breaks loose 

Just have to make it 

With someone | choose 


DO YOU LOVE ME 


(As recorded by Andy Fraser) 
BERRY GORDY 


Do you love me 
I can really move 
Do you love me 

| said I’m in the groove 
Do you love me 

Do you really love me now 

Now that I can dance 

Watch me now. 


Work work 
Gonna work it out baby 
Work work 
Drive me crazy 
Work work 
With just a little bit of soul child. 


| can rock it and roll it 
Do the slam 
Tell me baby 
Do you like it like that 
Come on and tell me, tell me, tell me 


The night is calling 
| have to go 
The wolf is hungry 
He runs to show 
He’s lickin’ his lips 
He’s ready to win 
On the hunt tonight 
For love at first sting. 


Here | am 

Rock you like a hurricane 
Here | am 

Rock you like a hurricane 
Here | am 

Rock you like a hurricane 
Here | am 

Rock you like a hurricane. 


It’s early morning 
The sun comes out 
Last night was shaking 
And pretty loud 
My cat is purring 
And scratches my skin 
So what is wrong 
With another sin 
The night is calling 
| have to go 
The wolf is hungry 
He runs to show 
He’s lickin’ his lips 
He’s ready to win 
On the hunt tonight 
For love at first sting. 


Here | am 
Rock you like a hurricane. 
(Repeat) 


©Copyright 1984 by Summer 
Breeze Music. All Rights Reserved. 


yeah. 


Do you love me 
I can really move 
. Do you love me 
Well I’m in the groove 
Do you love me 
Do you really love me now 
Now that I, | can dance 
Hit me now. 


Work work 
Come on and wire me up baby 
Work work 
Drive me crazy 
Work work 
| bet you’re feelin’ kinda cold now. 


| can rock it and roll it 
Do the slam 
Tell me baby now 
Do you like it like that 
Come on and tell me, tell me, tell me 
yeah. 
(Repeat chorus) 


Copyright ©1962 by Jobete Music 
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GLACIER GLASSES 


Available in Black, Red, White or Blue. 
FREE CORD, if ordered now! 


Only $7.95 *Reg. $25.95 


PHONEYS 

Available in Black, Blue, Red, White, 
Purple or Pink. FREE CORD, if ordered 
now! 


Only $7.95 *Reg. $25.95 


Send To STYLEOPTICS 


| P.O. 7376 - Hollywood, Fila. 23081 
| Only $7.95 2 Prs.- $13.95 | 


[_ Fla residents please include 5% tax 


specify color and style. 
PLEASE INCLUDE $1.00 for shipping 
and handling 


FOTO-ROCK 


Huge Selection of Photos 
DIRECT FROM ENGLAND!! 


AC/DC+ AEROSMITH* ADAM ANT®’ ASIA* BEATLES: PAT 
BENATAR: BLACK SABBATH - BLONDIE? BLUE OYSTER CULT 
DAVID BOWIE’ BOW WOW WOW> CARS:* CHEAP 

TRICK* CLASH? PHIL COLLINS: ELVIS COSTELLO CULTURE 


CLUB* DEFLEPPARD* DEVO* DOOBIE BROTHERS: DOORS. - 


SHEENA EASTON: ENGLISH BEAT: FLEETWOOD MAC~ 
FLOCK OF SEAGULS* FOREIGNER* > 


IGGY POP* IRON MAIDEN: MICHAEL JACKSON ®. RICK 
JAMES: WAYLON JENNINGS* JETHRO TULL? JOAN JETT 


_ J..GEILS BAND» BILLY JOEL’ ELTON JOHN: JANIS JOPLIN®. - 


JOURNEY * JUDAS PRIEST: KINKS* KISS* LED ZEPPELIN: 
LOVERBOY* MADNESS: BOBMARLEY* PAUL McCARINEY* 
MEN AT WORK: MISSING PERSONS* MOTELS» MOTLEY 


* STEVIE NICKS* NIGHT RANGER* TED NUGENT* 
OZZY OSBOURNE* TOM PETTY* PINK FLOYD: POLICE: 
ELVIS PRESLEY’ PRETENDERS: PRINCE* QUARTERFLASH- 
QUEEN* QUIET RIOT’ RAINBOW? RAMONES* REO 
SPEEDWAGON: RANDY RHOADS» LIONEL RICHIE? RIOT? 
KENNY ROGERS: ROLLING STONES: LINDA RONSTADT> 
DIANA ROSS» ROXY MUSIC’ TODD RUNDGREN: RUSH!> 
SANTANA’ SAXON* SCORPIONS: BON SCOTT BOB 
SEGER* SEX PISTOLS: .GRACE SLICK * RICK SPRINGHELD- 
BRUCE SPRINGSTEEN’ ROD STEWART* STRAY CATS: STYX* 
DONNA SUMMER: TALKING HEADS: PETER TOSH* TUBES: 
BONNIE TYLER* UFO* VAN HALEN THE WHO> STEVIE 
WONDER* FRANK ZAPPA* ZZ TOP : 


Send $2 today (in U.S. funds only) for 
our brand new four page full colour 
catalog, and exciting information on 
our exclusive “Backstage Passes”. 
Also, name your fave artist from the 
list above, and we'll rush you a free 
sample photo! 


FOTO-ROCK 
P.O. Box 4906 Dept HP24 
Berkeley, California 94704 


BEST BY MAIL 


HIGH 
SCHOOL 


at home in spare 
time 


BEST BY MAIL 


SONGWRITERS: 


Send your name and address for free 


information on becoming a songwriter 
and getting your songs recorded. 
NASHVILLE MUSIC 
PRODUCTIONS, 


Box 40001, Dept. CR 
Nashville, Tennessee 37204 


How to WRITE SELL and PUBLISH: 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded: How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 
SONGWRITERS 


Why spend hundreds of dollars on studio time, musicians, 
and instrument rentals when we can produce a master 
quality demo at a fraction of the cost, with satisfaction 


Low monthly payments include stand- 
ard text books and instruction. Pro- 
gress as fast as your time and 
abilities permit—many finish in 2 
years. No classes. Course equivalent 
to resident school work. Do it in the 
privacy of your home. Credit for high 
school subjects already completed. 
Single subjects if desired. Diploma 
awarded. 


If you have left school without finishing 
write today for free brochure which gives 
the facts about our home study method. 
diploma and accreditation. 


FOR FASTER SERVICE -TELEPHONE FREE 


24 HRS. A DAY — 1-800-228-5600 


AMERICAN SCHOOL, Dept. 10811 
850 E. 58th St., Chicago, IL 60637 


Please send free High School brochure. 


Name Age guaranteed. From production to publishing , we do it all. 
PLEASE WRITE FOR FREE INFO PACKET AND 

Padres s WHLINCLODE AN EXAMPLE TAPES Rog 

City & State PASSING PARADE MUSIC Bee 


PO BOX 872 WEST COVINA CA. 91790 
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Sarees | @ POEMSWANTED 2 
ig: ROCKAWAY : 


, Your poems set to music. Free examination. 
World's ri ait ee of alec sah lee Songs recorded and published. Radio-TV pro- 
records, OOKS, posters, collectibles, etc.: motions on national re r lab | A t 
DURAN, ADAM, POLICE, MAIDEN, STRAY CATS, BOWIE, cord labels. Act Now! 
BEATLES, F. MAC, LEPPARD ZEPPELIN, U2, NEW 
B WAVE, etc. 1000’s of unique items not available in America. 


BROADWAY MUSIC PRODUCTIONS 
GIGANTIC ILLUSTRATED CATALOG. $1.00 (Canada 


Box 7438, Yoder Ave., Studio C 
$1.50). ROCKAWAY, Box 1508-H, Woodbridge, VA 22193. 


Sarasota, Florida 33578 
SGV LADO TATION ON Tt ee 50 
COLOR CONCERT | 


T-SHIRTS $92.. 
PHOTOS! 


JUDAS PRIEST—SCREAMING 
3x5s/8x10s ¢ 200 PERFORMERS 


SEND $1. FOR ILLUSTRATED CATALOG KROKUS—HEADHUNTER 
MENTION YOUR FAVORITE. 0ZZY—BARK AT THE MOON 
© Smile Photos, Ltd. SCORPIONS—BLACK OUT 


BOX 15293-HPU, CHESAPEAKE, VA 23320-0293 


-@= Poems Needed ' 
==. FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Bivd., Suite 1117, 
Hollywood, Calif. 90028 (Corner Hollywood & Vine) 


PHOTO ID 


IRON MAIDEN—PIECE OF MIND 
BLACK SABBATH—LIVE EVIL TOUR 


SEND $1.00 FOR CATALOG 
Quality Promo’s (415) 344-1108 
670 E. Third Ave., #800, San Mateo, CA 94401 


DEALER INQUIRIES WELCOME 
IN-CONCERT PHOTOS! 


Large selection of Rock, Heavy Metal, and 
Southern Rock photos and photo buttons. 
Full color, fast service. Everyone from 
Allman to Zeppelin. 

Catalog/sample $1.00 + two stamps. 
THE ILLUSTRIOUS PHOTOGRAPH-A 
P.O. Box 1052, New York, N.Y. 10028 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 
States and Provinces 
* CUSTOM-MADE WITH YOUR PHOTO 
° USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 


Fast Service « Moneyback Guarantee 


— FREE BIRTH CERTIFICATE — 
SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo, 


$ 2 or more 
$5.00 EACH 


Order with friends! 


LOOKS LIKE—DRIVER LICENSE 


ONLY...THE GENUINE UNI-PHOTO ID 
ACTUALLY RESEMBLES YOUR STATE 
DRIVER'S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 
a i 
DETAILS/25¢; for 24 hr. Proc.~send $12, photo, 
personal description, plus $1.00 for postage. 
and handling to: UNI-PHOTO, DEPT. MC32, 
BOX 3808, BOZEMAN, MT 59715 


(VOID WHERE PROHIBITED ) 


Certiti 


say FREE 
Pier 
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CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 « Jacksonville, Florida 32207 


PHOTO ID 


BEST BY MAIL 


POEM WANTED 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R, country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
123 EAST ST., DEPT. 3T, DEDHAM, MA 02026 


it ee ee! ™ 
baric 
» BARBED WIRE 
“ JEWELRY 


WILL NOT SCRATCH! 


* NECKBAND $9.98 
WRISTBAND $7.98 
ANKLEBAND $7.98 


EARRINGS $4.98 


SEND CHECK: CASH OR M.O. - 
BARBARIC Enterprises, Inc. 
P.O. BOX 507 Dept. J 
N. WHITE PLAINS N.Y. 10603 
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GUITAR 


In 7 DAYS or MONEY BACK 


Thanks to Ed Sale’s 


amazing Secret System you can play a 
lovely song the first day and any song by ear or note in 7 
days. Here is your chance to surprise ee friends and be 


the life of the 
you receive a 


ODUCTORY ie 
photos, 87 chord and finger placing charts, 110 songs, plus 
a Guitarist’s Book of Knowledge, a Chord Finder for all - 
ular chords, a wallet-size Tuning Aid, and a $3.00 Gift 
Certificate. Total Value $14.95. ~ Money Back Guarantee 
Now With This EXTRA 
SPECIAL BONUS AD Only $5.98 


Please add $1.00 for Postage & Insurance 


ED SALE GUITAR COMPANY. 
QH Main Street, Grand Island, Florida 32735 


pathy. In this SPECIAL | 
| this: A 66 page Instruction Book with 


HAVE YOUR 


POEMS 


SET TO MUSIC 


See how your words can be turned into a song. Songs 
recorded, phonograph records made. Send your best 
poems or songs for prompt FREE information. 
CROWN MUSIC CO. 
Manhasset, N.Y. 11030 


Box 1031 Studio 141 


CARD STYLES 
ALL STATES ¢ STUDENT ID e 
IDENTIFICATION © ZODIAC ID e 
U.S.A. ID e WORLD’S GREATEST 
ID © (not shown) 

Your own personal Identification, 
custom made & heat sealed in 
heavy plastic. 

SEND $7.00, card style, name, 
address, birthdate, color of hair, 
eyes, sex, race, height, weight, 
S.S. No., occupation, school, 
college, grade level, and for world’s 
> greatest ID - specify greatest 
BB (what?) 1 photo per ID. (Face area 

no larger than postage stamp. 
BJ (Photo Booth size ideal. We will 
cut to fitID. PRINT CLEARLY! 


= 2. OR MORE PHOTO ID's, $6 ea] K 


Fast Service e Money Back Guarantee 
BASCCO PRODUCTS, INC. DEPT. H84 
P.O. BOX 3461 PROVIDENCE, R.I. 0; 
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BEST BY M™M 


Rates: Write National, Box 5, Sarasota, FI. 
MUSIC 


HEAVY Metal Maniacs! — Ozzy/Sabbath, J. Priest, 
AC/DC, Def Leppard, Iron Maiden, Saxon, Quiet 
Riot, V. Halen — Many More! LP Catalogue $1. 
Music Unlimited, Box 25388(H), Wash., D.C. 20007 


FREE Promotional Aibums, concert tickets, stereos, 
etc. Information: Barry Publications, 477 82nd St., 
Brooklyn, N.Y. 11209 

BUSINESS OPPORTUNITIES 


WANT To Make $200-$500 Cash Weekly? Work Your 
own hours at home. No age requirements, easy to 
do. For details send $2. to: TM Ents., PO Box 
8338(A), Tampa, Fl. 33674 


$1,000 WEEKLY Home Business Directory. Write: 
Box 3151(AX), NYC 10008-3151 


$1200 MONTHLY home mailing! Kashking, Box 485, 
Randolph, Ma. 02368 


3D ROCK 
TOUR CARDS 


33578 


BEST BY MAIL 


We HO HK KKK KKK KKKK 
Satin Pants!! 


Spandex Jeans - Leather Jeans 
For Musicians and Entertainers 


Satin Sales Co. Dept. 64 
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Call collect: 612-333-5045 
We ship C.O.D. 
The Same Day You Call!! 
¢ Or, Write for Catalog 
Enclose $1, refunded with order 


4x 
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x To Order: 
*« 
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TORO TIO Oto 


Lepp, Maiden, AC/DC, Sax, Ozzy, Priest, Halen, L- 


Boy, Sabb, M-Crue, Q-Riot, Journ, Rush, A-Wine. 
CARDS only $1.00 each. Order 4, get one free. 
CUSTOM COLLECTABLES, Rt. 5, Box 297 
Los Lunas, NM 87031 


ROCK MUSIC BOOKS 


(OZZIE OSBOURNE Songbook $8.95]THE RIGHT TOUCH (Van Halen 

OZZIE OSBOURNE Bark At The} Technic) $8.95 

Moon $9.95 TEACH YOURSELF LEAD $6.95 

BLACK SABBATH Shattering Sounds} TEACH YOURSELF ROCK BASS 
$6.95 $6.95 

IRON MAIDEN 4 Albums $11.95 {GUITAR TRICKS $5.95 

ZEPPELIN Complete Guitar $9.95 | STEP BY STEP ROCK GUITAR $7.95 

ZEPPELIN Guitar Styles $6.95 SCALE POWER FOR GUITAR $5.95 

VAN HALEN 1984 $10.95 CUSTOMIZING YOUR ELECTRIC 

VAN HALEN | & Il $11.95 GUITAR $7.95 

PINK FLOYD Anthology $10.95 ROCK CHORD GUIDE $7.95 

RUSH Complete $19.95 ELECTRONIC PROJECTS FOR 

DEF LEPPARD Songbook $10.95 MUSICIANS $14.95 

BILLY SQUIER Songbook $9.95 BASS GUITAR COMPLETE $9.95 

ENDRIX Note For Note $7.95 ROCK RIFFS FOR BASS $4.95 
Send Check or M.O. or send for FREE CATALOG DISCOUNT MUSIC 

WAREHOUSE. P.O. Box 2125S, Lindenhurst, NY 11757 


$1 COLOR ROCK P a 
Van Halen, Who, Stones, Clash, Rush, 
Beatles, Police, Priest, Journey, AC/DC, 
Zep, Benatar, Maiden, Loverboy, and 


hundreds more! New full-c olor catalog 
+ 2 samples-$2. 5 samples-$5 


FRONT ROW PHOTOS 
BOX 484-T, NESCONSET.NY 11767 


HEAVY METAL GUITAR TRICKS 


You can learn the simple tricks of the stars! No 
need to read notes! Impress your friends! 
Box effect techniques, slide and pick 
tricks also taught! Don't put it off! 
Be a star today! Send $3 to: 


RISING ROCKERZ 
P.O. Box 687(H) 
Port Chester, N.Y. 10573 


EASY BEGINNER 
GUITAR TAPE! 


Follow along instructions. Learn 

to read music, tune, play simple 

melodies. Only $8.95. 

A.B.C. MUSIC, Box 296(H) 
Accord, MA 02018 


FULL COLOR 
PHOTO ID 


DRIVER’S LICENSE QUALITY ID 
FULL COLOR 2 SIDED PLASTIC 
FULL COLOR 2 SIDED PLASTIC CARD 
100% Satisfaction or Money Back 
FREE BIRTH CERTIFICATE 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF... 


FOR: SAMPLE OF 20 
DIFFERENT PICKS & 
PRICE LIST FOR PICKS 
& MUSICAL ACCES- 
SORIES SEND $2.00 
TO: 


SOUND & STAGE INC. 
P.0. BOX 34HS 
FANWOOD, NJ 07023 


IMPRINTED 
GUITAR 
PICKS 


Official Directory 
- for SONGWRITERS, 
SINGERS, MUSICIANS 


Send NOW for all the contacts you'll ever need 
to further your career goals. Contains hundreds 
of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Only $5.00 from: 

COUNTRY LISTS, DeptHP884 2401 Granny 
White Pike, Nashville, TN 37204. 


9200 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address All 5200 are 
verified current addresses of top Movie. 
T V . Sports. Recording. Literary and Polit- 
ical Celebrities The positive answer for 
photo & autograph collectors! Send $2.00 
for list of names to 


A.C.S. 
1765 N. Highland Ave., #434 Dept. HP 


Hollywood, CA 90028 


After purchasing names desired addresses are 50¢ each 


Send $6.00, name, address, sex, height, 


wc 
vs weight, color hair, eyes, birthdate and 
small photo (booth type OK) 
CARROLL STUDIOS, Dept. 
ORDER WITH FRIENDS 


P.O. Box 29001, Chicago, IL caeae j 


AND MORE! 


Musicians, bands - put your name or 
_ -shirt! There 


you waiting for? Be noticed with per- 

sonalized rock goodies! Send $1 to: 
RISING ROCKERZ 

P.O. Box 687(H), Port Chester, N.Y. 10573 


Easily attaches to visor for safe and convenient stor- 
age of tapes. Holds tapes in their cases securely for 
easy access while driving. When parked. there is noth- 
ing to be seen or stolen. Can also be attached to belt 
for use while jogging. Made from leather-soft brown 
vinyl. Money back guarantee. Send check or money 
order for $5.00 plus $1.00 shipping and handling for 
each VISOR MISOR ordered to: 
DACMAR COMPANY, P.O. Box 753 

Kankakee, IL 60901 


BEST BY MAIL 


LEARN BY 
sar SONGWRITING MAIL 
Anyone can learn to compose 


music with our low cost professional in- 

struction. Send for course description. 
AMERICAN CORRESPONDENCE INSTITUTE 

P.0. Box 31021(A), Cleveland, Ohio 44131 


SONGS UNLTD 


No gir gimmicks; N No ripoffs; No song sharks; Just good 
original music to your poems and lyrics. Material will 
be sent to top publishers in the business. Send. 
poems and lyrics to: Songs Unltd., P.O. Box 
25712, Charlotte, NC 28212. 


PHOTO ID 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 
States and Provinces 
cs | © CUSTOM-MADE WITH YOUR PHOTO 
oe oF RSONAL * USE ANYWHERE, ANYTIME 
coraFICATIO ON) FOR POSITIVE IDENTIFICATION 
ry) 4 


Fast Service * Moneyback Guarantee 


—FREE BIRTH CERTIFICATE— 
SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


2or (sZes xen) 
$5.00 (sZes xen) 


Order with friends! 


CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 


PHOTO ID 


ATTENTION: HARDCOR 
ROCKERS! 


SICK OF WIMPY NEW WAVE ? 
SUPPORT THE CAUSE!- 
Heavy Metal Rules! 
NEW WAVE SUCKS T-SHIRT S.M.L. XL 
$5.98 SEND CHECK. CASH, OR MO. TO: 
BARBARIC ENTERPRISES INC- 


FREE !! BUMPER STICKER 


X 507 
WITH ORDER NO.WHITE PLAINS, NY 10603 


PHOTO ID ___ 


*& OFFICIAL LOOKING $6 2OR MORE gyre 
* INFULL COLOR S5 EACH on : 
* SEALEDINPLASTIC —s FREE BIRTH ‘ 
% 24 HOUR SERVICE CERTIFICATE 

% SATISFACTION GUAR. MORE DETAILS 25¢ 
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SISTER CHRISTIAN 


(As recorded by Night Ranger) 


KELLY KEAGY 


Sister Christian 

Oh the time has come 
And you know that you’re the only 

one 
To say O.K. 
Where you going 

What you looking for 

You know those boys 
Don’t want to play no more with you 
It’s true. 


You’re motoring 
What’s your price for flight 
In finding mister right 
You'll be alright tonight. 


Babe you know 
You're growing up so fast 
And mama’s worrying 
That you won't last 
To say let’s play 
Sister Christian 
There’s so much in life 
Don’t you give it up 


Before your time is due 
It’s true 
It’s true yeah. 


Motoring 
What’s your price for flight 

You’ve got him in your sight 
And driving thru the night 

Motoring 

What’s your price for flight 
In finding mister right 

You'll be alright tonight. 


Motoring 
What’s your price for flight 
In finding mister right 
You'll be alright tonight. 
(Repeat) 


Sister Christian 
Oh the time has come 
And you know that you’re the only 
one 
To say O.K. 
But you’re motoring 
You're motoring. 


Copyright ©1983 by Kid Bird Music 
and Rough Play Music. All rights 
reserved. Used by permission. 
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IT’S MY LIFE 


(As recorded by Talk Talk) 


MARK HOLLIS 
TONY FRIESE-GREENE 


Funny how | find myself in love with 
you 
If | could buy my reasoning 
I’d pay to lose 
One half won’t do. 
Funny how | blind myself | never 
knew 
If | was sometimes played upon 
Afraid to lose. 
I’ve asked myself 
How much do you commit yourself. 


It’s my life 
Don’t you forget 
It’s my life 
It never ends. 
I'd tell myself 
What good you do 
Convince myself. 
It’s my life 
Don’t you forget 
It’s my life 
lt never ends. 
Don’t you forget 
Caught in the crowd 
It never ends 
It’s my life. 


©Copyright 1984 by Island Music 


Ltd. & Zomba Music Publishers Ltd. } 


All Rights on behalf of Island Music 

Ltd. Controlled in the U.S.A. & 

Canada by Island Music, Inc. All 

Rights on behalf of Zomba Music 

Publishers Ltd. Controlled in the 

U.S.A. & Canada by Zomba Enter- 
prises, Inc. 


WITHOUT YOU 


(As recorded by David Bowie) 
BOWIE 


Just when I’m ready to throw in my 
hand 

Just when the best things in life are 
gone 

| look into your eyes. 
There’s no smoke without fire 
You’re exactly who | want to be with 
Without you 
What would | do. 

And when I’m willing to call it a day 
Just when | won’t take another 
chance 
| hold your hand. 

There’s no smoke without fire 
Woman | love you 
Without you 
What would | do. 


Copyright ©1983 by Jones Music. 
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Fastway (left to right): Fast Eddie Clarke, David King, Jerry Shirley, Charlie 


British Power Trio Look For Stardom With Second Album. 


by Sylvie Simmons 


For more than six years he was the guitarist in 
Motorhead, the band that many Brits and Smirnoff 
drinkers considered the “Best Heavy Metal Band in 
the World” — the loudest, the nastiest, the filthiest, 
the toughest — a band so hot that metal chairs 
would melt into festival seating wherever they played, 
a band so quick only hummingbirds could headbang 


toate 


Fast Eddie Clarke! Toto never 
asked him to help out on a session, 
Loverboy never copied his riffs, but 
Fast Eddie Clarke probably sent 
more kids running to the closet to 
drag out a tennis racket to play in 
front of the mirror than any heavy 
metal axeman you'd care to name. 
For six-and-a-half glorious years. 

But — as Wendy O. Williams 
must say when she peels off the 
black electric tape from her bosom 
after another night’s show — rock 
and roll can be a painfully sticky 
business. After threatening to quit 
the group on several occasions, 
Clarke finally found dealing with 
Lemmy and Philthy “too much to 
handle,” and he left the “Best 
Heavy Metal Band in the World” for 
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good. What’s more, he claimed his 
new group would stress such 
strange metal concepts as subtlety, 
sophistication, musicianship and 
class — a bit like Kareem Abdul 
Jabbar reckoning he’d always 
wanted to be a jockey, or David 
Lee Roth revealing a dislike of 


mirrors! 


The initial lineup, which included 
ex-UFO bassist Pete Way (hence 
Fastway), broke up quicker than 
the average Motorhead track when 
Way left to first join Ozzy 
Osbourne and later form his own 
band, Waysted. But Eddie got 
straight back to business, recruiting 
former Humble Pie drummer Jerry 
Shirley, veteran bass player Charlie 
McCracken (who replaced session 


man Micky Feat) and a young 
Robert Plant-type, 20-year-old 
David King from Dublin, Ireland. 
True to Clarke’s word, Fastway put 
out a classy, self-titled debut 
album, with Eddie abandoning 
speed and chic histrionics for the 
kind of subtle, soaring guitar he 
hadn't played in years. 

“There’re all these kids out 
there,” reckons Eddie, “who’ve 
never heard that early ’70s, late 
60s, Deep Purple, Led Zeppelin 
kind of stuff. All they’ve heard is 
that bludgeoning rock and get- 
your-ears-pinned-back stuff. So we 
made a point of going out and 
trying to recreate this thing where 
you can hear the vocals and 
everything. Because Heavy Metal’s 
become a bandwagon job now. 
The leather — that pisses me off! 
That’s why we’re going around 
with the short hair and the pretty 
look,” he says of his new shoulder- 
length locks. “We'll be a tart band, 
fuck it! That’s the only way to get 
across that Heavy Metal is not the 
be all and end all. There were 
better things going on before. 

“And if it worked before, why 
shouldn’t it work again? | think the 
kids deserve a little bit of quality in 
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their music, and dynamics. Cream 
used to give it some dynamics and 
Bowie used to do it with the 
Spiders from Mars. All of these 
bands have died, broken up. 
There’s nobody now. All these 
bands come out with fucking six- 
foot-high platform shoes going, 
‘Eyyy motherfuckers!!!’ | can’t stand 
that! | wanted us to be like a 
breath of fresh air.” 

Well, there were plenty of metal 
heads craving fresh air in the 
States. After just two tours, 
opening for Iron Maiden and 
AC/DC, Fastway built up a 
formidable following, selling more 
copies of their debut album in the 
U.S. than Motorhead’s entire 
catalog. 

“On our last tour here with 
Motorhead, we walked on stage 
and went crrrrrrrrr for 40 minutes 
and then walked off, and | think 
the crowd didn’t quite Know what 
happened to them. | thought after 
we'd spent a quarter of a million 
dollars and three and a half 
months over here that America 
didn’t like Motorhead very much! 
So | was a bit apprehensive 
coming back here so soon after 
leaving Motorhead. | was a bit 
more relaxed than | was in 
England, but at least in England it 
was ‘Fast Eddie! Woaaaagh!’ Over 
here it was ‘Who are you? Never 
heard of you!’ But once we got out 
there...” 

The countries’ opinions were 
reversed. The English press wrote 
Fastway off as boring old has- 
beens; the Americans hailed them 
as the “Next Big Thing.” 

“Without the American side 
being so popular,” suggests Eddie, 
“| don’t think we would have been 
asked to do another album. So you 
can say because the American 
people liked Fastway so much that 
we got an opportunity to do this 
new record.” This one is titled All 
Fired Up and was recorded in 
London, with Eddie Kramer once 
again producing. The band set 
aside two months for recording, 
starting around three in the 
afternoon and taking a screwdriver 
break at five. “The pubs open at 
5:30, you see, and what we do is 
go out for a refreshment and then 
come back and do a couple more 
hours! It’s pretty loose, we sneak in 
when we feel like it, but that’s 
because we did so much work in 
America, spent so much time on 
the road and got so much done in 
advance. 

“About 50 percent of the material 
was written on tour — at sound 
checks and stuff. It needs 
finalizing, because it’s a bit rough 
writing things that way, but it gave 
us the basic ideas to start from.” 

Those basic ideas have evolved 
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into songs like Hung Up On Love, 
Telephone, the title track and “a 
steaming ballad” called Stranger. 
“We've got a couple,” grins Eddie, 
“of what could turn out to be 
classics of our time!” 

All Fastway’s members have 
joined in the songwriting, including 
now-permanent bassist McCracken, 
“it adds another string to our bow,” 
laughs Eddie. “Yes, everything’s a 
lot easier this time. It’s all falling 
into place — | must be the luckiest 
guy under the sun.” 


“If we weren’t so popular 
in America, we might 
never had gotten the 

chance to make the new 

album.” 
SA ee 


The second Fastway album, like 
a second screwdriver, is the same 
only better: you know what it’s 
going to feel like, only it’s 
smoother, stronger, and better put 
together. The debut album had 
some good songs, classy 
professional stuff such as Easy 
Livin’ and Say What You Will but 
overall it sounded a bit untried — 
tentative compared with the band’s 
blowtorch live shows. 

After a few months treading the 
boards as a bottom-of-the-bill act, 
however, Jerry Shirley and Charlie 
McCracken have developed into a 
tight, powerhouse rhythm section, 
Fast Eddie’s guitar work has 
become confident and comfortable, 
and Dave King’s killer vocal chords 
have stopped hiding behind his 


Fast Eddie: “We don’t want to be part 
of the heavy metal bandwagon.” 


tonsils and roared out like a 
champ. In other words, practice 
makes perfect. 

“If you imagine us being on the 
road for the Iron Maiden and 
AC/DC tours,” says Eddie, “we've 
obviously improved as a band. It 
would have been fierce if we'd 
gotten worse, wouldn't it? And 
everyone seems to be more 
positive than they have been. We're 
going in the same direction, but 
we're a year older. It’s just a 
natural progression of the band’s 
already-developed style, only it’s 
come together a lot easier.” 

There were some — heathens 
every one of them — who 
predicted that Fastway wouldn't 
last past one album. Even Eddie 
said that he was worried young 
David would get lured away by 
singerless big bands waving dollars 
in front of his eyes. 

“Those comments were made,” 
Eddie chuckles, “at time when 
the success wasn’t too good in 
England, and it wasn't particularly 
fantastic in America, either! But as 
soon as things start picking up, so 
does your confidence. No, | 
actually think this band has a very 
long future, especially with this 
new album.” 

And especially in the States? 

“We’re not aiming our material at 
America, but we're aiming to come 
back to America as soon as 
possible. We'll definitely tour the 
U.S. first. In our business, you've 
got to go where people like to hear 
you. It'll probably be another Def 
Leppard syndrome, and Led 

eppelin — they had the same 
problem. Use the pair in 
conjunction — | like the 
overtones!” 


The Motorhead days — 
superstardom in England, hero 
worship in the vodka factories and 
bankruptcy in the States — are 
ancient history for Eddie now. “It’s 
not like I’ve never been in it. | 
really loved that band — really 
touching stuff! And I’m a very loyal 
geezer. But it does seem like a 
long time ago. You probably heard 
that they’ve fallen apart now, so 
Lemmy’s put together a new band — 
a four piece no less. That gave 
me a little twinge. | thought, oh 
blimey, | wonder who he'll get this 
time. | am following their career quite 
closely.” 


So he didn’t offer to step back 
in? 

“No no no! Those days are past 
and gone now. Really, | don’t like 
to look back that much. | like to be 
a go-getter rather than resting on 
my laurels and relying on past 
glories. Anyway, Fastway’s much 
more comfortable than it was with 
Motorhead.”0 
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IMPORT ALBUMS: 


by Andy Secher 
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Rating system: =excellent 


Warlock, 
Burning The Witches 


With the success of the Scorpions and Accept, 
the German hard rock scene has never been 
healthier. Warlock, a Dusseldorf-based quintet, 
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expand the melodic metal approach used so 
effectively by their Teutonic brethren by 
incorporating a variety of science fiction 
elements into their volatile sound. On songs sucn 
as After The Bomb, Homicide Rocker and Metal 
Racer, guitarists Rudy Graf and Peter Szigeti, 
vocalist Dorothy Pesch, bassist Frank Rittel and 
drummer Michael Eurich combine traditional 
metal skills with just enough freshness to 
produce a first-rate product. Rating: **** 


Oz, 
Fire In The Brain 


Perhaps no country is growing faster as a 
stronghold for heavy metal than Sweden. With 
thousands of metal-mad Swedes beginning to 
pick up guitars and turning their amps to 10,” 
impressive new Scandinavian bands are virtually 
flooding the hard rock market. One of the more 
noteworthy of these groups is the Stockholm- 
based quintet Oz, who blend a no-holds-barred 
instrumental approach with the gravel-voiced 
histrionics of singer Ape De Martini. On songs 
like Search Lights and Mega/lomaniac, this 
combination yields a sound that seems deter- 
mined to instantly curdle brain matter. 
Rating: **” 


FN Guns, 
FN Guns 


One of the most impressive debuts in recent 
days has come from this Belgian quintet, FN 
Guns. On their five song EP, bassist Christian 
Forthomme, vocalist Steve Shorter, drummer 
Marc Van Neyghem and guitarist Dany Dubois 
mix power-house riffs with songs that possess a 
surprising degree cf melody. While the band’s 
material often wanders too close to the sound 
pioneered by the likes of Judas Priest, for a 
debut effort FN Guns is a record to make note of. 
Rating: *** 


=very good ***=good **=fair “=poor 


Cross Fire, 
See You |n Hell 


In the wake of Iron Maiden, Motley Crue and 
Ozzy, it seems that every band that has metallic 
aspirations has picked up the Satanic gauntlet to 
give their music that needed touch of credibility. 
Unfortunately, while the masters of ‘devil rock’ 
perform their numbers with tongue firmly planted 
in cheek, some new bands — such as Cross Fire 
— seem to take their demonic leaning all-too- 
seriously. On their album See You In Hell, this 
German band seems intent on presenting every 
musical and lyrical cliche in the annals of shock 
rock. Rating: ** 


Thunderfire, 
Thunderfire 
Aside from Vandenberg and Golden Earring, 


the Netherlands have never been a stronghold - 


for rock and roll. Thunderfire, a five-man band 
based in Amsterdam, seem determined to 
change that. On their self-titled debut album, 
guitarists lon Toyton and Malcolm Murray, 
drummer Rock O'Nelly, bassist Barry Wayste and 
vocalist Freddy Fiskens play with just enough fire 
and determination to counteract the limited 
creativity of their one dimensional approach. On 
songs such as Crazy Cat and Headbangers they 
show that they may be a band to watch for in the 
years to come. Rating: *** 


We wish to thank the Record Exchange, Inc., 
1378 North Main St. PO Box 343, Walnut Creek, 
CA 94597 for supplying the albums reviewed in 
this column.They may also be contacted by 
calling 415-930-7878 (Free catalogue 
available.) O 


Oz: Sweden’s newest entry into the heavy metal sweepstakes. 


NS STEEN TE 
i i 44 


Eset 


udas Priest — ne For The Kill 


cs In Their Own Words oe 
ae se ie To Win 


a err. ae ae ae 
x ToOYr— . 


é tae Was - 
Det Leppard vs. Iron Maiden 
Journey Riding High <3 
orpions — Over The Top 
uF 
t — End Of The Trail 


ink Floyd — ne Off The Wall 


sae 6 Randy Rhoads by. foil ae e oe 


‘? RANDY RNOaDS 
Ratan Soe 


ey 
‘OF 


‘Jan, 84 


‘October, 1983 
Black Sabbath — Interview with lan Gillan 
Motley Crue — Call Of The Wild 

~ Saxon — Hot ‘n’ Heavy 
Ozzy Osbourne In His Own Words 
2 Robert Plant — On The Road Again 


_— November, 1983 


AC/DC — To Hell And Back 


- ‘Def Leppard — Band On The Run 


Randy Rhoads — The Final Interview 


Van Halen — Animal Magnetism 


Riot — Open Fire 


BACK COPIES 


RA INBOW 
HEART . 
MOTLEY CRUE 


ROLLIN TONGS 
IRON vane 


| way 


Dec. _83 


pee re er an ape ei | 


HIT PARADER DEPT. HP-884 j 
CHARLTON BUILDING, DERBY, CT 06418 


i I 
j 
| Enclosed is $ j 
Please rush me the following back issues: e 
O June 83 O Dec. 83 i 
1 CdJuly 83 O Jan. 84 
| Aug. 83 O Feb. 84 
| O Sept. 83 CO Mar. 84 
O Oct. 83 DO May 84 i 
0 Nov. 83 CO June 84 . 
(Allow 4 to 6 wks. for delivery) ' 
(Please Print) | 
i 
PETE ytd Sl Pa SI t 5 os ws Se Pit ien Gul ole Shon warty Su . 
j 
UNISTS) STDS Cull coe aia aii ie Re ee 
| 
PU eke: cx ain cly ho oy stan, r ieee tay net < 


Legendary Trio 
Return To Action 


With Grace Under 
Pressure. 


by Bill Banasiewicz 


DATELINE 1976 — An angry Rush fan 
hacked it out with yet another Philadelphia 
disc jockey to have his favorite band aired. 
Deejay’s reply, ‘Rush is raucous! They're 
awful. That band will always be a bar band.” 
Statements like that only gave the fan 
renewed determination. 

1980 — The fan's wish came true —Rush 
is on the Spirit of Radio’, daily. 

NEW YEAR'S DAY 1984 — After a 
subsequent friendship, many interviews, and 
some 82 Rush concerts later, that same fan 
(myself, of course) was invited by Alex 
Lifeson and Geddy Lee to travel north to 
Quebec's Le Studio to look in on how the 
band recorded their latest LP Grace Under 
Pressure. 

JANUARY 12, 1984 — On a blustery 
Montreal day, Geddy Lee (complete with 
toque) awaited my arrival at Dorvalle 
International Airport. The flight was an hour 
late. Geddy said, ‘What's new, B-Man? (My 
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Alex Lifeson: He skied through sub-zero temperatures to reach the band’s recording 


studio. 


designated nickname.) Neil (Peart) let me 
borrow his car. It's an Audi four-wheel drive 
turbo. It's got great pickup!” 

We shot north up the freeway, a 


picturesque road in the middle of winter, amid 


many snow-covered ski trails. On the drive up 
we discussed the upcoming baseball season, 
one of Geddy’s favorite topics. | interjected, 
“Geddy, I'm really looking forward to hearing 
the new tunes. | still have those three songs 
you debuted at New York's Radio City Music 
Hall last September going around in my 
head.” Including soundchecks, | probably 
heard them 40 or 50 times. 

“I'm anxious to play them for you. Wait 


until you hear the songs we've written since 
then,’ Geddy replied. “‘l think the material is 
very strong. This is the longest we've ever 
taken actually writing an album. I'm really 
proud of the new songs.” 


On a back road in Northern Quebec we 
turned off, and entered the driveway to Le 
Studio's homey guest house. ‘We'll go to the 
house before the studio, so you can drop off 
your things.” 


Outside, Geddy gestured to two trails atop 
the four-feet-plus of snow that covered 
everything and remarked, ‘That's the trail Neil 
and Alex cross-country ski to the studio on. 


The studio is right across the lake.’ Geddy 

asked, ‘Are you cold enough yet, B-Man?” | 
responded, ‘It feels great!’’ My exuberance 

for being with my idols made me forget the 
minus forty degree wind-chill factor. 


Driving later, we approached a beautiful 
wooden building standing among scenic snow- 
covered mountains. Walking up to Le Studio, 
Alex Lifeson’s blistering guitar gradually got 
louder. | began to walk faster; after all, | am 
one of their biggest fans, and couldn't wait to 
hear the new music. Alex was working on 
Between the Wheels. The guitar work on the 
track was simply incredible! What | found out 
then, and what all Rush fans have discovered 


Geddy Lee: His vocal range continues to expand on Rush’s latest LP. 


since is that Alex got some amazing sounds 
recorded on Grace Under Pressure. Upon 
entering, Geddy gives me the studio tour. 
“Make yourself at home, and feel free to ask 
any questions.” 


Atter a tew fleeting hours in the studio, it 
was back to the house for dinner, where a 
great meal was prepared by “Awesome 
Andre,’ the famous French chef. After dinner 
Geddy and | raced to the television to watch 


the hockey game between the Montreal 
Canadians and the New York Islanders, 
broadcast in French. Both Geddy and | wanted 
the Canadians to win, but they lost 7-3. 
While we were absorbed in the game, 
however, Alex continued working on overdubs 
all night. 

Friday morning saw Neil drive to Toronto to 
work on the album cover with Hugh Syme, 
while Geddy and | walked over to the studio, 
where Alex and co-producer Pete Henderson 
were working on Afterimage. Alex sat in the 
control room playing his guitar, with the amps 
set up in the vocal room. He would then hear 
the basic track and his guitar track through 
the control room monitors, turned up to 
maximum volume. | would just sit there with 
Pete, Geddy, and Alex. To see the band work 
together was just amazing. It was apparent 
that they were very close, lifelong friends. All 
are extremely funny, and this combined with 
the English wit of Henderson made for some 
hilarious moments. These light-hearted inter- 
ludes were necessary diversions, as the amount 
of work that goes into the recording of an 
album is immense, with week after week of 
long nights in the control room. 

Alex continued working on Afterimage, 
through the day and night. It's a song that 
Henderson felt, ‘‘Is a track that is strong 
enough to stand on its own. It’s a natural 
single.’ 

At the end of Alex's session, Pete played 
me all eight songs on Grace Under Pressure 
in the contro! room, loud! Quite an 
experience. 

Saturday morning Geddy had a glowing 
smile on his face. He just found out his wife 
Nancy would be visiting. 

All day Geddy kept repeating, ‘‘It's weird 
sounds weekend,” making reference to the 
fact that they were going to be recording 
various sound effects for the record this 
weekend. Anything and everything became 
potential sounds for the album, including 
noise from a television set and steam 
whistling through a cappuccino machine. 


’ Those sounds would then be added to the 


Jeffrey Mayer 


songs Kid Gloves, Red Sector A, Between the 
Wheels, and Early Distant Warning. 

After a full day in the studio blending 
sounds and music, the evening meal was 
special. It was the birthday of Rush's 
synthesizer technician Jack Secret, and a 
great time was had by all, complete with hats 
and noise makers. True to form, Alex made 
the most noise! 

On Tuesday, | got a chance to discuss the 
album with Neil as he worked with a marimba 
in the studio. After hearing Neil's lyrics, | 
asked, ‘‘Is it one specific person you're 
writing about?” Neil responded, ‘‘B-Man, do 
you think I'd go to all that trouble just for one 
person?” | persisted, ‘Are the songs related?” 
Neil smiles. ‘There is a thread running 
through them. We'll discuss them after you 
get the album.” 

This went on for a week or so — the 
greatest time I've ever had. The material on 
Grace Under Pressure is a refined musical 
progression, with state-of-the-art recording, 
and the best songs ever played by Rush. 

At the week's conclusion, | was saddened 
to leave my friends, and their music. 
However, the sight of the chauffeur-driven 
limo to take me back eased the pain, but just 
a little.O 
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Ozzy (left) with Jake ‘E’ Lee: “Some people are coming to see me saw off someone’s legs.” 


by Andy Secher 


The scalpers hung outside of New York's Madison Square 
Garden like a pack of wolves waiting for dinner to amble by. ‘Got 
a couple in the orchestra for $50,"’ one of the street vendors 
yelped as a pair of cherubic Oz fans strolled by. “Fifty for the 
pair?’ one of the apple-cheeked kids asked in excitement. ‘Grow 
up, man,” came the cold reply. ‘That's $50 apiece. $60 for you.” 

The carnival-like atmosphere which pervaded the streets and 
avenues around the Garden was mirrored inside the legendary 
arena, More than 20,000 crazed members of Osbourne’s army had 
packed the hall to its bursting point, and as they paraded around 
the Garden in their denim-and-leathers, one could sense that a wild 
and crazy evening was already underway. ‘Ozzy Rules, Sabbath 
Drools,’ proclaimed one banner that slowly wove its way through 
the venue's multi-tiered stands drawing cheers or jeers, depending 
on the viewers’ state of inebriation. While the Garden sold no beer, 
there was plenty of liquid refreshment on hand, as sheepskin wine 
bags and Jack Daniels hip flasks seemed to outnumber the people 
on hand for the great event. 

As the crowd was being worked to a fevered pitch by opening 
act Motley Crue, backstage Ozzy calmly sat in a dressing room 
chair slowly sipping a Pepsi. ‘‘l love playing Madison Square 
Garden,” he said with a demonic smile, his eyes devilishly bright. 
“It brings back so many great memories for me. New York was the 
very first place | played in America with Sabbath, and every time | 
come back here it’s a real kick in the ass for me. I've been scared 
of New York for a long time — | always worried that there were 
people crazier than me out there. But | feel much more comfortable 
now. | feel like it’s a second home.’ 

Following a 30 minute intermission, during which time the 
Crue's “City in Flames’ backdrop was taken down and Ozzy's huge 
“Fun House’ set was assembled, Osbourne hit the stage. With 


billowing smoke clouds rolling down a long central staircase, and 
band members Jake ‘E.’ Lee, Don Airey, Carmine Appice and Bob 
Daisley assuming their positions behind his Ozzness, the show 
quickly rose to a climactic level. ‘Do you want to get crazy?” Ozzy 
extolled the adoring throng over and over again, as he pumped his 
“V"" salute in the air, and a pair of mechanical bats behind him 
began moving in fits of aerobic passion. 

Tearing into his 90 minute set with enough energy to keep the 
city of Des Moines lit for a month, Ozzy had the crowd on its feet 
from the first note. Mixing such new favorites as Bark At The 
Moon with old standbys like Crazy Train and Flying High Again, Oz 
and band put on a tight, well-structured set that may have lacked 
in spontaneity, but more than made up for that deficiency in terms 
of sheer rock and roll power. 

Aside from Ozzy's usual stage stomping looniness, the 
unquestioned star of the evening was guitarist Jake ‘E.’ Lee who 
used the stage props, and his faster-than-light fingers to create an 
appearance that was both visually and musically exhilarating. The 
young San Diego-born axe whiz surely didn’t make anyone in the 
audience forget the late, great Randy Rhoads when he attacked the 
opening chords of Revelation Mother Earth, but his flying fret work 
proved that he is a rising star in his own right. 

The show culminated in predictable fashion with Ozzy performing 
the Sabbath chestnut /ron Man before returning to encore with 
Paranoid. With a final, ‘Goodnight, we Jove you,’ he was gone, 
leaving the still-packed auditorium begging for more. 

Later that evening, at a small private party held in honor of his 
sold-out Garden appearance, Ozzy explained why this tour has 
special significance for him. ‘'l feel very much in control on stage 
this time around,” he said. “I'm still as crazy as ever, but | don't 
feel | have to bite the heads off animals to attract attention. | 
know that some people are paying just to see me saw off 
someone's legs, but those days are gone.’ Then he added with a 
sly smile, ‘‘But you never know when they may come back!"O 
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